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Preparing for the CI Examw -
A Recenl txperience

by Gail Donoghwe Gallo

Preparing for the Cl exam is a big commitment in time andygniglost candidates, even very experienced fly
fishers, often take a year or more to prepare. Having recently passed the Cl exam, | would like to share my
experience in the hope that it may be helpful to someone at the beginning of the certification process.

The Cl test targets three areas: casting skill, instructing ability and general knowledge of fly tackle, casting
mechanics and special casts. Each of these areas is of equal importance because all must be successfully
completed to be certified. dteasy to become fixated on casting practice and to leave the preparation of the
other parts of the test for the last minute. Hopefully the suggestions which follow will give you some idea of
how to prepare for all three parts of the test.

First Things First

Once you decide to take the test, the first thing to do is to print the current version of the test from the FFF
website.The very next thing is to find a certified casting instrydtisted on the FFF website, if you don’

know one) to guide you throughout the preparation process. Even if you are an experiengéd casted

to have a trained and impartial observer assess your casting technigue to identify strengths and suggest ways to
correct weaknessels you advance through your preparation, stubborn casting problems may develop
which you may not be able to solvi.such times, a mentor is a great blessirge third thing is to download

all the materials on the FFF website related to the CI eXamwill find a wealth of information about casting

and teaching as well as workshops specifically designed to help you pWtlateat in mind, here are some
suggestions that helped me tailor my preparation to the performance required on the Cl test.

Casting Performance Practice

» Practice sessions should be regular and not so long that you experience muscle fatigue. Once your
muscles get tired, performance willfeuf That's discouraging and should be avoided.

» Select a practice area with enough space clear of trees, fences and obstacles so you can perform all
the test tasksAthletic fields are good choices and are generally available even in urban areas.
(Continued on page 3) 2



When the weather makes it impossible to practice outdoors, practice indoors with a yarn rod (Joan
Wulff’s Fly-O ofTim Rajef’s Echo Micro Practice Rod). Indoor practice is particularly suited to
working on form in front of a mirror (is my hand straight, is my wrist bending?). Itis also useful for
practicing the roll cast and casting to targets.

Practice outdoors in dd@rent weather conditions such as wind, cold and light ¥aua.dont know
what the weather will be on the day of the test. Decide what clothing you will wear to keep warm and
dry and audition itin advance of the test.

Practice makes perfect only if practice is done thoughtfiigre repetition without analysis of the
resulting cast can reinforce bad technique.

Avoid just going out to cast. Instead, plan your practice session to include basic exercises that help
you evaluate your casting. particularly good choice is horizontal castinthen practice the test
tasks.

Work on each test task one at a time, trying to isolate what problems you might have and how to fix
them.You can get help in identifying problems from casting books and videos by the leading casters
and teachers of our sport: J&&ulff’s Fly Castingechniques, Mel KriegésThe Essence of Fly
Casting, Lefty Krels Fly-Casting Fundamentals, Macauley Lerd'L. Bean Fly Casting Handbook
andAl Kyte’'s Orvis Guide to Better Fly Casting, to name just a fynamics of Fly Casting with
JoanWulff, Lefty Kreh on Flycasting and Mel KriedeiFlycasting Faults and Fixes will all provide
excellent video instruction.

If you cant resolve your problems on a particular taskfithe to see your meni&aying with a task
that isn’timproving is bad for morale.

Impose a high standard on your performance when you practice. The test requires that you perform
the test tasks easily on the first tBo it does no good to be easy on your¥elii have to straighten
the leadereach the distance, hit thegarand avoid tailing loops.

Buy a 100 foot tape measure and mark the required distances for the accuracy and distance casts
Don't practice without targets (30" hoola hoops or other brightly colored discs used in field sports) in
place.Your ability to hit the taget and reach the distance provides important feedback about the state
of your technique.

A few weeks before the test date, make it a habit to administer the test to yourself every time you
practice, simulating the test conditions as closely as possible. If you can find one, perform your mock
test with an audience. It will help you get accustomed to casting with someone watching. Measure the
distances, place the targets and give yourself only three attempts at each task. If you don't successfully
complete a task, fail yourself and move to the next one.

As part of the mock test procedure, immediately follow the casing portion with the instructing ability
guestions giving your explanations out loud while demonstrating (more about preparing for this part of
the test follows). This will realistically simulate the test and build endurance for continuing to perform
after you have made the 75 foot cast and feel like you are entitled to a break.

On the day of the test, dress like a professional casting instictios fishing guide) whatever the
weatherand conduct yourself with composure. Often, the examiners huddle together between tasks,
discussing something (that you did, or perhaps thitdr). Try not to let this unnerve you. It doessn’
mean you are going to fail the test. The examiners are on your side, provided you are prepared. Just
wait with your rod in your hand for them to be done. Do not cast until they ask you to perform the next
task.

(Continued on page 4) 3



- When you take the test, approach each task by thinking about the physical movements that you must
make to perform the castfore you statrto cast Another way of saying this is to visualize yourself
performing the task. This exercise provides the opportunity to focus on the cast and calms your
nerves. My mentpdimValle, gave me this advice. Itwas not only extremely helpful during the test,
but helps me when | practice.

Instructing Ability

The instructing ability questiomequire the candidate to demonstrate knowledge of casting basics and to
convey that knowledge while instructing. This part of the testis more difficult than it seems. Much of what we
know about casting comes from physically doing it. But while we may know how to do it, it can be difficult to
explain. For this reason, itis important to force yourself to articulate what you intuitively understand and then
develop the skill to communicate that to someone else. | prepared for this part of the test by reading whatever
| could find about the topic in the question (tailing loops for example) and then experimenting on the field
(trying to make tailing loops every conceivable way). |researched the casting books to find words for
describing my understanding concisely and cletlyen wrote out the explanations using those words and
decided how | would demonstrate what | was saying. These prepared responses were rewritten may times,
each time paring down the number of words until every remaining word was essential. | practiced reciting the
explanations dailyfirst at home and as the test date approached, as part of my mock test on the casting field.
By the time | took the test, | was comfortable with my explanations and even curious to see how the examiners
would react to them.

Written Test

The questions on the written test are not tricky or difficult. They test for basic knowledge of fly tackle, rod
action and design, fly line tapers and sink rates, line weights and their uses, leaders and tippet diameters,
casting mechanics and the casts needed for particular fishing conditions. Besides an abundance of information
found in casting books, the FFF website, including the back issues of the LOOP and CI workshops provide
excellent study material for the writtefinother good source of information is rod and line manufacsurer
websites which often have helpful graphics demonstrating fly rod action and fly line tapers.

Conclusion

The time spent preparing for the Cl will make you a better caster and force you to think about how to teach.
Once you are certified (and you will be certified if you stick with it) you will see that preparing for the ClI test
laid a rudimentary foundation for your future teaching. Building on that foundation and learning to be a good CI
will proceed slowlyone student at a time

Gail Donoghue Gallo was certified as a casting instructor in October of 2010. She and her husband Paul
Gallo, who was also certified in October of 2010, live in Newk, NewYork. Intheir first year as certified
instructors they actively pursued teaching opportunities and logged hundreds of hours between them. They can
often be found practicing or teaching on the great lawn in Central park or on the astro-turf soccer field in
Riverside Park, just a few blocks from home.




Two- Ideas To- Increase Fishv Hook Upy
by Les Rosenthal, MCI

I've been on many bonefish trips and experienced the learning curve and those friends too kind to twist the
knife. Probe as I might, | couldn’t get a better answer than those written in many of the books about including
the depth and sink rate of the fsading the fish properlynproving my wind casting accuratging unlucky
and blah, blah, blah. One consistent deficiency many aspiring bone fishermen endure and pray to develop, i
the seeing the fish, even Picassoid as they may appeafess that usually to cast to a bonefish, I still need
a seeing-eye dog of a guide, my prostituted friend for aldeyworthy guide, besides seeing gray ghosts,
knows the fish haunts and will dramatically increase the number of shots, amber polarized bespectacled. yet
blind me gets in a day
However most recently while bonefishing in Oahu | noticed that | was again missing a lot of strikes because
there was just a bit too much slack in my leader to feel the very subtle in and out suction taste of a big bonefish
bite. My guide sees through the nervous watatches the fish take it and is astounded that t deg’it as
well. I've reminded my guide that there IS a survivor bias in bonefish guiding and that if he saw the fish like |
did, he’d be selling cars somewhere instead of enjoying his life of poverty with a view!
Nevertheless undaunted by my vision thing, back on the practice grass | found | was too often leaving a strip
set worth of slack in my leadekHA .....THIS must be one of my previously uninumerated non-vision faults.
Endeavoring to solve my problem, | have begun emphasizing two cast timing factors perhaps worth this writ-
ing.
1. First, asthe castloop is about to end unrolling, | gently brake the shooting line with my line hand ‘OK’
sign, to create the accurate and soft turn-over and extension of all the long leader

2. Second, as the loop unrolls, straightens and begins to settle, | follow the extended fly line down to the
water surface with the tip of the rodl/ith practice | can lay out the slackless leader straight to the fly
with the tip of my rod just touching the surface ready for the most subtle of takes.

With these two additions to my cast, | hope to increase my bonefish hook up percentage next time, provided
my seeing-eye dog continues to perform well and the wind gods are kind to me, their supplicant.



Iy That A Video Camera Inv Youwr Pocket?

By Macaudey Lord

Do you own a smartphone or a tablet computee that takes video? If so, you hap®werfultool for

video casting analysis. | stumbled on this idea just a few weeka &ignd had come to me to prep for his
MasterTest. He said his 85-foot cast was unreliable so he wanted me to take a look. Out into my cold,
windy, snowy January-in-Maine backyard we weAfter about three strokes | had seen enough to begin to
formulating what | would say to him. That was the dinosaur in me, thinking that Idesttdeto him what

he was doing. Then I remembered the smartphone in my pocket. | had just taken it on a December fishing trip
and had used it as my sole camera for both stills and video. They looked great!

Standing about 15 feet from my friend, | took out my phone and filmed him making some false casts while
hauling. | cut him dfat the waist and, in some clips, dideven bother to capture the rod-tip.gddnt need

to capture his loops. He would knaag | did, from looking at what his rod was doing what his loops looked
like.] We then went inside and in seconds the clips went from the phone to myAabitogf.the Play button

and my friend was seeing in excruciating detail what | had just seen olfteteabout the third or fourth
stroke, he exclaimed, “Oh, my God!” | quietly replied with an understandiegh’Y

His seeing what he was doing with the rod and with his line hand tolalimasteverything he needed to

know We talked briefly inside about what he would work on so we went back out. He made some positive
changes so | filmed him again. Back inside for more regieyLaterl had him film me doing the same casts.

We compared my stop positions and haul lengths t@ hat.gave him a kind of template to follofinally; |

filmed him from in front to capture some tracking error in his stroke. Simple. Later that evening, | strung the
most illustrative clips togethencluding mine, with some software and uploaded the moY@.i@ube with a

click or two. |then sent him the link, so he can look at it anytime he wants.

Why did seeing tell hirmlmostall he needed? Because he was whooshing the rod on the forward cast. When

| turned up the sound on the laptop, he chelalthe whooshing as | had heard it outside. [Important details:

His backcast was silent and we had a 90-degree crosswind.] This gave him more to work onhkarcould

that he needed less overall rod/line speed on the forward cast and a distribution of power on the forward
stroke that was weighted more at the power-snap and less in the beginning and middle of the stroke.

(Continued on page 7) 6



Video analysis is stunninglyfettive, particularly with beginners. I've been using it with them since 1986.
After they’ve seen you cast and heard you describe what they should do to make a good cast, they analyz
their own video. These questions and directions following the replay will be the same with beginners or experts
alike.

1. Whatdo you see in your cast? [They'll see at least the significant errors.]

2. What do you think you should fix first? ¢y might disagree with their thinking.]
3. Show me somsglowpantomimes of the fix.
4

. Good! Letsgodoit.
Here is some techno-advice to help you with your use of smartphones and tablets as video tools.

1. Don'tworry about frame rates or resolution or overall video qudditen an older smartphone will
show enough detail to shine in this application.

2. Newer tablet computers will enable you to film your student and then turn the tablet around for on-
the-spot replayNewly minted MCI John Bilotta does this with hisiPad 2. No need to go inside to
hook up to the laptop. Sweet!

3. The ability to see their replay frame-by-frame and in slow-motion is a great help to many students.
You probably wort'find these capabilities built into your tablet or compuSar, for this purpose, ClI

and techmeister Rich Kovars recommends a free app YalletMedia Playerhttp://
www.videolan.og/vic/ He says it plays nearly any format and ther&\aneows, Mac and Linux

versions. I've tried this app on dyindows laptop and it works just fine.

4. Rich gives this very helpful guidance for slo-mo and frame-by-framaA{th For Mac:To
advance by single frames, simply hit the e Keyr faster playback, hit command + and for slohier
command - (that is command plus and command minus)Vikdows: in thé/iew menu, bring up
Advanced Controls to get a Frame By Frame button on the todttwaslo-mo, hit the minus key

5. OnhisiPad, John Bilotta uses an app caliddoPix for slo-mo/frame-by-frame that he likes.
Theres also an iPad app called ReplayBooth that does the same thing.

6. Inaddition to using his iPad for error identification, John likes to let his students watch their replay
for a few seconds and then sd§eep it up; you are doing greafThat’s called good teaching!

7. For making some clips into a simple movie, I've used Wétidows Live Movie Makehttp://
explore.live.com/windows-live-essentials-movie-maker-get-startddPicashttp:/
picasa.google.comBoth do the job easily~or Mac, | think iMovie does it. Upload your movie to
YouTube, email your student the link and then go fishing.

Macauley Lod received the FFE'201 LifetimeAchievemenward in Fly-Casting Instuction, along
with Gary Bolger He is an emeritus member of the BRband lives in Maine, wherhe drills holes in
the ice in winter and fishes with minnows. Reatyg thanks CI Rich Kovars and MCI John Bilotta for
their contributions to this article.



THE ESSENTIALS:

Tip Travel - The Long & Short of It
by Gary Eaton, MCI

One must move the rod tip through a longer path to cast longer lines, compared to that needed for shorter
casts. This remaimseof the Five Essentials published by the Late Jay Gammel and his son, Bill Gammel,
MCI, in their 1993 bool he Essentials of Fly Casting.he original photographs and the correlated video

from Bill GammelsTeaching Wurself to Fly Castaugment the written concepts. My view of #gsential

does not supersede the interpretation by Bill Gammel.

VARYING CASTINRARC & STROKE WITHMOUNTOF CARF cannot be separated from the other
four essentialswhichl translate as-

1. SLACK ELIMINAED BEFOREAND THROUGHOUTCASTING MOVEMENT
2. PAUSE BETWEEN ROD MOVEMENTS CONSISTBNTH LENGTH OF LINE BEING CAST

3. PROPERAPPLICATION OFTIP SPEED = SMOOTH TIRCCELERAION WITH DELAED
ROTATION.

4. STRAIGHTLINE FATH (SLP) OF THE ROD TIPROVIDES THE ULIMATE ROD LOADING
AND EFFICIENCY

Inattention to any one of these will compromise any in-line cast. Thus, esoteric deliberations reghicting *
essential is most importantindermine the integrated nature of these concepts.

DEFINITIONS USED HERE

DEFINITION OF CARRY- The length of fly line (not including leader) that is beyond the rod tip when the
casting stroke is initiated in either the forward or back cast direction and effectively straighten a loop and
deliver the fly

DEFINITION OF MAXIMUM CARRY — The length of carry that can be successfully turned from a back
cast into a forward cast, or vice versa, resulting in a delivery loop that completely straightens in an effective, fly
first, delivery

DEFINITION OF STATIC CAST—Afly castin which the amount of carry does not change due to line
moving through the guides. (No line moves through the guides)

DEFINITION OF DYNAMIC CAST—A fly cast in which the amount of carry does change — line moves
through the guides during the cast.

The entire Gammels piece may be found here:
http:/Mmwwwfedflyfishers.og/LinkClick.aspx?fileticket=TPm6wdod03M%3d&tabid=4469&mid=3361

(Continued on page 9) 8



Their original description follows:

“The length of the stroke must vary with the amount of line past the rod tip

If you are casting a short line you will need a short stroke to move the rod tip along a straight line. If you are
casting a longer line the extra weight causes the rod to bend much deéjpdonger stroke is necessary to

keep the rod tip moving in a straight line. This is where the problem of creep arises. If the rod is allowed to
creep forward there will not be enough stroke length to properly load the rod for a long cast. Thisis a common
problem when lengthening the stroke for a long distance cast.”

Examining this insight — “. .casting a longer line the extra weight causes titto bend much deeper

and a longer stike is necesswrto keep thead tip moving in a straight line.” —+eveals that the od

bend associated with the mass of longer fly linearry changes the amount of load in the radThis
additional bend brings the tip closer to the rod butt. In a pure overhead cast with a vertical plane, this
approximates the rod hand with the roddigDthe rod tip with the surface.

In other-than-vertical casting planes, the additional effect of the smooth acceleration of the fly rod increases
bend proportional to the amount of line straightened beyond the Addiphe pace of acceleration. MCI

Jim Rogers suggested to me some concepts that made me understand that the amount of time the rod tip mov
over the prescribed distance, while preserving Be8omes more critical with longer line carried. He also
implied that the pause between strokes (a future essential) may not vary as much as we feel it does.

As an instructor, it might smooth the transition to longercasts to ealize that students deal with
fewer variables of rod movement if they lengthen the final cast distance through shooting line rather
than by trying to carry more line. The late CaptaimomWhite, MCI, relayed this as “Carry less, shoot
more”.

| emphasize this in demonstrations by challenging my students to a one-hand, distance contest — static cas
Line hand stays in the castepocket. Line to be shot lays beneath the rod hand on the surface and the line
is clamped against the handle with a finger of the rod hand. Castargd&ége false casts then delivers a
distance cast with only one hand. The distances achieved can be impressive and often serve to demonstra
ability that justifies beginning meaningful double-haul instruction. 1also find this task helps evaluate rod & line
performance and match-up.

When a caster can reliably increase his or her cast length from 25-feet carried to 55-feet total, using a 7-
weight, long bellyfloating line — they kinesthetically comprehend rod load, timing, tip path leaditfigitnef

loops, and the value of smooth acceleration to a firm stop. Logical use of “Stop — shoot” verbalization
embeds the necessary delay between rod stop and line release — loop completely forms during this period
Usually a caster begins to really add distance with this method after they can add over 50% to the length they
are carrying. (NOTE — the fifty foot cast above carrying 25-feet of line actually only involves a shoot of under
14-feet when one adjusts for over 17-feet of rod and lg¢abidormal competitions among skilled MCls and

MCI candidates have produced intermittent casting distances over 90-feet by extending length of line-carried
over several false casts by slipping line under the clamping fihgager carry usually results in longer optimal

prospective cast distance. _
(Continued on page 10)
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Watch a side view of the fly rod in the one-hand-shoetlistance exercisd.he concept of longer stroke for

longer casts will become visually obvious as casters lengthen carry over a few false casts. There existinherent
limits of stroke and arc that may adapt to longer line carried — at some point an individual reaches their
maximum carnand going beyond that results in collapse of the loop. Increasing rod length provides greater
possible tip travel A taller caster with longer arms gains a significant advantage in casting stroke increase and
potentialmaximum cayy.

Insufficient stroke length often results in some portion of the tip path becoming concave, as stated by the
Gammels’. A universal band-aid approach to tailing loop is lengthening the stroke, but the development of a
concave tip path arrives through a variety of possible casting Tengts FF Certified Instructors and Master
Certified Instructors should provide the specific antidote to each student fault rather than a panacea approach.

Lengthening rod stroke proportional to amount of line carried, and the other essentials, apply equally to back
castsShort cast- short stroke; Long cast-long stroke.

Key Points —
* Rod movement distance must increase as the amount of line outside of the rod tip increases during
casting motions.

» The proportional change in rod motion with amount of line-carry acts to preserve straight line path of
the rod tip.

» Longer tip path correlates with deeper maximum rod bend for any given acceleration pace.

» Deeperrod bend stores more potential energy to propel fly line, so longer casts (or carries) usually
also demand longer rod paths.

» The one-hand-shoot-for-distance provides a kinesthetic learning experience for casters and a visual
reinforcement of stroke changing as carry increases for observers at right-angles to the loop plane.

» Smooth acceleration and control of terminal tip-speed reduce counter-flex, thus preserving loop effi-
ciency

* Auditory timing elements enter using inner-dialogue like “Stop — shoot” to delay line release when
intending to shoot line for increased distance beyond amount carried.

The Gammels€ESSENTIALS OF FLY CASTIN@&sent enlightened compilation and observation to inform
modern fly casters. Modern high-speed video combined with the Richards-PerkinsAlzsiimgr data

serve to reinforce these concepts for acceleration in straight-line fly casting with a single handed rod. Longer
fly line carry challenges the caster to demonstrate consistaiteyd to visual and kinesthetic details of rod

and body movement, and effective timing of “Stop — shoot” verbal cues for best results.

Author’s Note:MCI Carl McNeil's 2010 DVD Casts That Catch Fisincludes varying paced demon-
strations of Gammel&ssentialshat merits attention.
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The Praww Rod
By Wee Soow Cheng (Tony)

For want of a better name, thésaching aidwas called a “Prawn Rod” as it was made from the last four
sections of a telescopic rod used locally for prawn fishing. In essence, a prawn rod is similar to the modern
Japanese style Ehkara” rod which is gaining popularity in NoAmerica as an alternative to ‘@stern”
Flyfishing” in small streams.

Photo-by Tony Cheng
How to make one?

This couldnt be easierAll you need is the last four or five sections of a telescopic fishing pole, depending on
how long you want the aid to be. 1would recommend a maximum length of four to five feet. When closed,
the rod will be approx. 22 inches. Glue a grip (a half wells would be nice) to one end and fix a braided loop
to the tip. To this, loop to loop some 15 feet of thin running line from a high vis 3 to 5 wt. fly line, add a short
leader/tippet and yarn and you are in busin¥ss. might have to adjust the length of line to suit the “action”

of your rod. All the above came to less than $20 in Malaysia .... Perhaps not more than $30 in the US of

(Continued on page 12) 11



Photo-by Tony Cheng

How to use it?
This miniature fly rod has a number of uses:

1.As a casting/teaching aid :

» Greatas an aid to visually explain Bill Gamraélprinciples.

» Excellentwhen used as tool to explain SLP of the rod tip and loop control, especially on smooth floors
indoors, like between 2 parallel lines. The smooth floor allows the line to slide easily for the student to
see the tight loops created. Similattye student can easily see the wide loops resulting from a domed
path of the rod tip.

* When overhead casting, tight loops, wide loops and tailing loops can be easily made. Other casts like
reach mends and curve casts can also be taught.

* Inshort, nearly all casting moves can be illustrated and taught indoors.

2.As a casting rod for children:
» It'san excellenttool to teach small kids (4 & 5 year olds) to cast as it is short and light and yet looks
like a real fly rod that daddy uses.:-)

3.As afishing rod:
* Notunlike the “Bnkara” method, it can actually be used for tiny creeks and hill streams to fly fish for
small fishes. Shorter than the norffahkara rod and the shortest 2 wt. fly rod, uses a real fly line and
much lighter than both .... Minimalist fly fishing or what.!!!

12



Brainw Researchv and Casting Instruction

Pt I
by Dayle Magzarella

Despite changes in distances, speeds, and angles, on virtually every cast, an experienced fly caster drifting
down ariver can throw a size 4 Zoo Cougar to within 2 inches of the bank 95% of the time, with no false casts.
And that doesn’t even take into account wind, undulating bank and boat path, and never ending banter with
boat matesWe are talking about a task so complicated and intricate it puts a cruise missile computer to
shame.

The two questions this article will attempt to answer are 1) how did it happen, and just as im&)riamly
are the implications to fly casting instruction?

Before we get into exploring those two questions, a little background and perspective are crucial to consider

Most of us were fairly competent casters before we took the CCI or MCI certification exams. Many of us
were self-taught or had minimal formal instruction. The basis for our improvement had been imitation,
experimentation, observation, mimicand practice We were pretty satisfied with ourselves. 1would
imagine that all of us would agree that our casting, or at least our understanding of casting, has improved
tremendously since our journey began. This has been in large part a result of studying the physics and bio.
mechanics of casting.

We are indebted to Bruce Richards, theggas, the Rajés, Al Kyte and a host of others who have attempted
to apply rigorous analysis to the “art of castintfieir work, with slow motion photography in particytzas
allowed us to confirm, refute, and modify previously held beliefs regarding the fundamental truths of casting.

Unfortunatelythe same thing has not happened with the “art of teaching”, in any domain. | have been intimately
involved in the training of classroom teachers and athletic coaches for over two decades. | can say without
hesitation that classroom teachers and coaches have a very limited grasp of modern cognitive research and i
implications to instructionTo form a basis for our pedagogyost of us today rely on intuition, observation,
mimicry and experimentation. Intuitivelpany have developed a fairly competent bag of tricks, lessons, and
“truths” that have served them pretty well.

The fact is that modern brain research is challenging many of the “truths” we have taken for\gfigimfisd.
casting instruction in particulat is difficult to measure, quantify or even define, and otherwise determine
excellence in instruction.

For our students there are few objective standards of excellence like there are on math exams or track ant

field events As a result, there is no easy way to objectively compare my stsidesults to those of other

instructofs students, especially in statistically viable numbers. For that reason alone, almost anything goes and

we’re back to using intuition, observation, mimj@&ic. Thank goodness much of it is pretty goodfstuf
(Continued on page 14) 13



In the past two decades, there has been a tremendous amount of research as regards how the brain functions.
This article, while grossly over simplifying, will hopefully serve as a springboard for continued discussion
regarding how learning takes place and how we need to rethink some of our assumptions about teaching fly
casting. Les start with casting with accuracy as illustrated in the opening paragraph.

We see the tget and our eys’receptors transfer this data and information to our Neo-Cortex (the outer and
most recent layer of our brain). Here the information is relayed to the Thalmus (the processing and distribution
center of the brain) where it is distributed to, among other places, the Limbic System within the Thalmus. These
systems are, in part, responsible for organizing, prioritizing, and storing plans and goals.

The goal in this case is to hit the target. When our fly lands, the eye records the landing and again relays this
information through the Neo-Cortex to the Thalmus. The Thalmus now sends this data to the Limbic System
and to the Cerebellum which acts as a sequence- error computer that compares the desired outcome of the
cast to the actual performance.

What the brain does at this point is determined at least as much by emotion as it is by intellect. If the outcome
is less than satisfactory and we feel some level of frustration, @ngiesrrassment or some other similar
negative emotion, the brain automatically attempts a different motor sequence on the next repetition.

If, on the other hand, the outcome is consistent with our expectations and we feel some lesatisfaotion,
vindication or other similar positive emotion, our brain attempts to “lock in” the motor sequence that resulted in
the successful cast. If we cast enough to different targets with varying distances, and angles, etc. our brain
automatically and instantaneously calibrates the force, angle, movement and timing required to hit any target.

This information has powerful implications to instruction:

Questiort How many incorrect repetitions did the average caster make before landing a fly 2" from the bank
95% of the time? How many incorrect mends did the MCI candidate make while prepafemki& -

Aerial Mends?

Answer: Alot! Atleast hundreds, more likely thousands.

Instructional Implication: If the brain doesn't like the outcome (the outcome doesn’t match the “plan”in the
Limbic System) it will NOTcreate a muscle memory of an incorrect repetition. Convgitselyrain will

instead activelyseek another motor sequence to create a more acceptable outcome.

Question How does the brain know what is, and what is not, a successful cast?

Answer: We have seen and/or visualized what a successful cast lookfbkes our model. Our eyes relay

to the brain the degree to which the cast matches our goal.

Instructional implication : Our students must be able to recognize a good model cast and differentiate it from
a bad cast. (Discriminatidmaining) Before they leave us, our students must be able to recognize, and be able
to describe thecharacteristics of a good cast given the expected outcome.

Question: What is a major triggering mechanism for the brain that makes it want to change a motor sequence?
Answer: Negative emotion.

Question: What is a major triggering mechanism for the brain to want to consolidate and save a motor
sequence?
Answer: Positive emotion.

(Continued on page 15) 14



Instructional Implication : Either our students need to have an intrinsic desire to improve, or we need to
impart in them that desire through our lesson and interactions. The extent to which we are able to pair positive
emotions with practice is critical to learning. Spontaneous joy on the part of the teacher at astudent’
success is one example of motivatigve need to motivate studentsdare.A teacher who loves his/her job

and expresses it openly is motivating the student. In terms of facilitating learning on the part of the student, |
would go so far as togue that the ability to motivate is, when describing a great teatheast as important

as technical expertise, and oftensiderably more important.

In terms of teaching, my formal observations of over 600 teachers and coaches have been these:

1) Teachers spend considerably less time on “raising the level of concern” (a phrase coinbthoglbre
Hunter a leading cognitive researcher and teacher trainer) than they should. Every lesson should start by
spending a considerable amount of time motivating the student to want to learn what we are teaching. |
personally spend at least 10% of a lesson on motivation. There is no sense teaching someone if they don
understand why they should really care. Why is the cast important? How can it improve your angling
success? How is it fundamental to future attempts at learning new casts? How is it related to previous
learning? How and why is it connected to your past and your future? What are our/your goals today? How
will we know when we have succeeded? Idesliydents should leave a lesson determined to improve.

2) The lessons must be designed so that the student knows exactly what is expected. Otherwise, anincorrec
casting sequence will create no disconnect between the goal and thé\reditgonnect = no improvement
- as a matter of fact, now we can get incorrect muscle memory! | give students viratdJones,
another leading cognitive researcher and teacher fragiés &/IP - Visual Instructional Plan. Before a
student leaves my lesson, they have a detailed, written description/ reminder of each specific step requirec
to make a particular cast. 50% of my time in a lesson is dedicated to whah&s callstBictured
Practice. 8uctured Practice is a step-by-step rehearsal of theTeesth step 1, add step 2, review
steps 1, 2, add step 3. Review steps 1,2,3, add step 4, etc. (While | differ with him on some issues, if you
want another way of looking at Structured Practice, see the article by Macauley Lord in the Spring, 2009,
edition ofThe Loop. - very good.) Finallg written description of what the complete cast should look like.
Through observation of my demonstration, and the written reminder sheet, the student should be able to
clearly visualize the model or goal cast.

3) The student must have, at the least, a general idea of what is causing an incorrect repetition and how tc
correctit. Before they leave, | give them a short checklist (4 items max!) of things to consider as possible
ways to solve their specific problem tendencies. “Start slowly and gradually increase your speed, Stop
your rod abruptlyMake sure the line straightens, Continually check your wist'with raising the level
of concern, the typical teacher under values the power of a student understanding specific “solution
possibilities”. We typically pay lip service to this subject, but objective observation of teachers in action
show that less than 5% of a typical lesson is spent on discussing, reinforcing, or otherwise emphasizing
possible solutions. | spend at least 25% of my time on this area of instruction. If students understand
possible causes and cures, it will dramatically reduce the number of repetitions needed to attain competency
A must for instructors is encouraging students to find a partner who is able to critique casts. (Humanely
hope.) Lots of research shows that teaching others is THE most efficient way to learn. Both parties would
be benefittedAs a means of encouraging practice partners, §jetiae same for a pair of students as | do
for one.

The above example exposes one myth ingrained in almost all coaches and teachers: continuous incorrec
repetition will create inappropriate muscle meméyhas been illustrated, this is not necessarily the case.
Incorrect repetitions only become a problem if (1) the student doesn’t know how to differentiate between
correct and incorrect performance and believes that what they are doing is fine and/or (2) if the student doesn't
(Continued on page 16) 15



care enough to feel, at least to some extent, frustration, determination or anxiety when reality doesn’t meet
expectation.

As instructors, | would hope that one of our main goals is to create siliesialy in our studentd/Ve dont
necessarily need to see a consistent and well-executed task performance during the instructiokié period.
need to give the student the tools to develop independdndygh practice, a degree diedcy they find
satisfactory\We must try and convince them that with the knowledge we have imparted, combined with their
desire, improvement is not magical or mystical. Improvement is simply a matter of repetition over time.
Maybe our most important task is to motivate them to practice!

As in casting, certain essential principles exist in teaching and learning. This article illustrated four of those
principles:
1) Foroptimal learning to take place the student must care about learning. (Emotion)
2)  Students must know exactly what it is that constitutes success.
(The Model and Discriminatidnaining)
3) Students must have the resources needed to improve. (The tools)
4)  Repetition over time is an integral part of improvement. (Distributed practice.)

Using our knowledge of brain research we will, in future articles, examine cognitive overload, learning styles,
short vs long term memargrimacy vs recengyhe “reptilian brain”, lesson plans, and other topics that are
germane to understanding how learning takes place, and how best to plan instruction to take advantage of this
knowledge. These articles will expose other myths and lay out a foundation of essential principles of instruction
and learning. Presently there is plenty of good casting instruction going on, so the intent of this series is not to
denigrate current efforts, but rather to fine tune and supplement what is already being done. One of the traits
of all of the MCIl and CI people | have met s their desire to improve. | hope this helps.

Dayle Mazzarella, Cl, has 40 years experience as a highly successful teacher and coach, including 20 years
experience training teachers and coaches, and consulting school districts regarding curriculum development,
teacher training, and testing protocols. He has a N&Btegree in education with an emphasis in educational
psychology Dayle has been fly fishing for 30 years. For the past five years, he has guided fly fishing trips in
Wyoming and instructed fly castingWesternAyoming, Southern California and Florida.
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PEARLS....

From av Master Study Group
Hosted by Gordy Hil

Peoarl #1 - ......The Pre-Test......

Let's see how you would answer these questions :

From Pat Damico...

1) Do you agree that a pre-test should be undertaken before a candidate takes the formal exam ? :
a. Master candidates? Yes, | did 3 different ones
b. ClI candidates? yes

2) What is your concept of the purpose in giving a pre-test? To give the candidate the experience and have
the tester give him/her their opinion of their readiness

3) Who should be asked to administer the pre-test?
a. Master level. Ideally a BOG member or Master with testing experience
b. Cl level. Atleast Master level

4) The candidate has been working with a mentor for the past 6 months. Should the pre-test be given by this
mentor? Could do it for first one, but a different examiner would be ideal

5) Why? Another opinion would be very helpful. Would help with the variety of testing we have been discussing

6) What should be covered during this pre-test?
a. Master level. Do it as you would a regular test
b. Cl level. Same as above

7) When would you recommend taking a pre-test?
a. A few days before the actual exam.
b. Several weeks prior to the actual exam.
c. Soon after starting to prepare for the exam.
b. at least two months before test date

8) State the reason for your decision on question 7. If candidate needs help, time is available to do necessary
work. If help is not needed (very rare) candidate will be more relaxed and know he/she is on a winning track.
Candidate may have to reschedule and give someone better prepared an opportunity to test

9) Do you think the pre-test should be given by more than a single examiner? A single examiner with testing
experience would be fine for first one.

10) Would you recommend that the examiner(s) correct faults after each answer or casting task? No
Or do you feel that the pre-test should be given just the way the real exam is administered and corrections/
critique be held until the end? Yes, unless candidate is very poorly prepared

11) Do you think that the examiner(s) should be brutally frank about any deficiencies or lack of proper performance
during the critique? Absolutely! The rate of passing will dramatically improve.
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12) Should the candidate be informed of his/her likelihood of passing the actual exam after taking the pre-test?
Yes

13) When (if ever) would you recommend a repeat pre-test? If candidate needs more than a little work. Repeat
with same examiner to see if specific areas have improved and then a pre-testing with a different examiner would
be advisable

14) How should a candidate go about arranging a pre-test? In case of Master, contact closest BOG for guidance.
Cl candidate can contact local Master with testing experience.

From Maryann Townsend....

Maryann is a professional educator at University level. She answers questions not only from her teaching expe-
riences, but also in the first person as she looks back upon her own experiences during her journey to certification

Here at the University we often struggle with just such a question - -
The first question we ask ourselves is “What is the desired outcome™?

1) Do you agree that a pre-test should be undertaken before a candidate takes the formal exam ? :

It depends on the desired outcome of the FFF. If the FFF is looking for the best instructors possible, | feel what
is wrong with giving them all of the tools possible to become a better instructor. Example: In my case, | did not
pass the Cl the first time, in a sense it was (after the fact) a pre-test. Even though | was disappointed, it helped
me become a better caster and a better instructor.

2) What is your concept of the purpose in giving a pre-test? To help the candidate to become the best instructor
they can.

3) Who should be asked to administer the pre-test?
a. Master level. In some areas it is difficult to find a BOG — (2 Masters if available)
b. Cllevel. (2 Masters if available) | like the idea of two people giving input

4) The candidate has been working with a mentor for the past 6 months. Should the pre-test be given by this
mentor? No

5) Why? | worked with a mentor for quite some time - - at some point a new point of view can be very helpful. Like
stepping outside of the box, the mentor may become too familiar or comfortable with the candidate — a new
perspective is always welcome in my book! Itis never too late to learn something new. | am always looking for
opportunities to increase my technique and skills.

6) What should be covered during this pre-test ?
As a candidate they have full access to the exam — so why not run through the exam as if it were the real thing
— but in this case — suggestions could be offered by the examiner during and after the pre-test.

a. Master level.

b. Cl level.

7) When would you recommend taking a pre-test? In my opinion | would try for all three —again it only leaves room
forimprovement. Prepare, Learn take a breath and learn some more.

C. In the beginning, it might help answer the question that everyone wants to know. “What exactly am | getting
myself into? and even though it is spelled out in black and white - - what is it the examiners are looking for?” It
would allow me to ask questions as | work through the process too.

B. Several weeks prior to the actual exam — Continue to learn from the experience, get a few more pointers and
work out any kinks.

A. Afew days before the actual exam. Calm down the nerves - even though itis only a day or two before — there
is still time to learn and become even more comfortable. I'm sure many of you still remember the Mayflies doing
flips in your stomach the day of your testing.
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8) State the reason for your decision on question 7. Stated above

9) Do you think the pre-test should be given by more than a single examiner? Yes...when available, an additional
opportunity for learning — also a pre-test in my opinion is just that, an example of the original — two members are
present during the actual testing.

10) Would you recommend that the examiner(s) correct faults after each answer or casting task? Or do you feel
that the pre-test should be given just the way the real exam is administered and corrections/critique be held until
the end? Again, it depends on the final expectation of our CI's and MCI's. Do we punish and or discourage them
during the pretest or do we help them become better instructors?

11) Do you think that the examiner(s) should be brutally frank about any deficiencies or lack of proper perfor-
mance during the critique? Yes...thatwould be my understanding as the candidate for testing — | am there to
improve — how can | fix something if | don’t know it is broken?

12) Should the candidate be informed of his/her likelihood of passing the actual exam after taking the pre-test?
Yes ... In both cases - if not ready help them to continue learning and prepare for the exam.
If the examiner feels they are ready it would be a huge confidence booster.

13.) When (if ever) would you recommend a repeat pre-test? As | explained above in question #7. Multiple times
as long as they continue to improve. | also think the candidate should walk away with a few notes for improve-
ment - - not a guarantee of success of course, but areas in which need to improve before they can sit for any
additional pre-test. Or possibly they could only retest once every 3-6 months???

14.) How should a candidate go about arranging a pre-test? One question first - where —when and by who- will
these exams be given?

These answers may have an impact on the question above. If the pre-tests are given at the conclaves student will
need to sign up for them in advance - - if they are given as needed they would just have to be arranged via possibly
email to the testers in their area. Keeping in mind if it were limited to conclaves it might be difficult for everyone
— 1 know at the Oct conclave in Mt. Home the nhumber of candidates just about outnumber the examiners.

My vote would be to arrange them individually.

From Michael Jones......

In reading all the positive feedback on the pre-test, | am wondering if a slightly different tangent/approach might be
in order for the FFF, and the pre-exam process being examined here in our group.

When | took my Cl exam from Mac Lord, he treated the day/exam in an unusual way, and made the declaration
that he was going to try something he thought would be a good fit for the group size/ability. He decided to teach
to the exam, by very specifically going over what was expected, and clarifying the casting expectations, as well as
some of the more ‘sticky’ written test questions; he did not give us answers, but we knew what was being asked
of us ahead of time. It was more of a thorough class, followed by an exam.

Near the end of the practical, he was testing a student having trouble with one element of the required casting: the
distance cast. Rather than fail the guy, he took the opportunity to bring the problem into a teaching scenario for
the group, he made several observations (teaching), and offered a few meaningful recommendations. Immedi-
ately, the guy threw a beautiful passing distance cast. Mac explained he needed to work to make those changes
a consistent thing, and passed him. We all went away with a positive experience, and our Cl cert!

On this note, in Maine, we have Maine Guides. We consider the Maine Guide process (prep/exam) as one of the
most rigorous in not only the country, but the planet. Most people that take the exam blind , fail it. As a result,
many schools have opened up over the past 20 years to offer direct instruction on how to prepare for and take the
exam. Naturally, there is a lot of lecture, discussion, quiz and final pre-test opportunities. People generally pay
between 2-4 hundred dollars for several full day sessions to prepare them for this exam. The state claims that the
passing rate from those that have been tutored is without compare to those that stumble in off the street.
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If someone offered a MCI pre-exam course that offered pre-testing, coupled with good solid instruction/coaching,
they would have my attention. Rod McGarry tried to do this a few years back in Maine (not to be confused with
Rod'’s fantastic offerings at the Marlboro Fly Fishing Show; different). He lacked a financial component, and a
willingness for both parties to have a schedule commitment in advance; it kind of diffused over time. A well
planned school, sponsored by a BOG, or a couple of Masters would, not could attract a lot off attention from the CI
community. | know that you (Gordy) have devoted a ton of your own personal time to help individuals prepare for
both exams, and that is more than admirable. Maybe this could be a great incentive for BOG & MCI guys/gals to
actively expand the sport we all love to study, through organized continuing education workshops a.k.a. pre-test
camp!

| bet that there is not a single person in this group that would declare that the FFF testing does not/did
not scare them. We are always afraid of what we do not know about our own deficiencies. Would it not
be a huge confidence builder to wipe away at least a portion of that anxiety?

| know this is wordy, but to compare successful models is a vital element to my point.

From Len Zickler...

| have found Macauley’s teaching approach innovative, positive and supportive. Michael's suggestions fora BOG
sponsored pre-exam course would receive broad support from CI's! Where do | sign-up!

From Gordy.....

Something like this could be organized for Conclaves as well as regional council events. Lots of work entailed, but
well worth the effort.

From Ted Warren....

Why don’t we offer a multi-session comprehensive prep program for the Cl and MCI at the national conclave?

| recognize that many of the elements, if not all, of both performance tests are covered in various other classes but
| don't believe they are always thoroughly addressed. And, it would be practically impossible to attend all the
classes due to scheduling.

I think a lot of great learning could occur with such a program taught by the best of the best.

Finally, why don’t we offer free introductory casting lessons to the public at the national convention? There are a
lot of tourists in West Yellowstone who are fly fishing prospects who may be looking for something free to do and
it will help draw more of them into the exhibition hall than we experienced last year. This is a key part of our
marketing program at Gore Creek Fly Fisherman in Vail where | work and teach during the Summer.

From Gordy.....

Sometimes candidates (Master or Cl) signs up to take the actual test even thougknlog/sHall well that
preparations have not been carried out to the point that there is reasonable likelihood of passing.

Some of these folks do this in an attempt to use the actual scheduled exam as a “pre-test”. I've heard comments
such as, “Wll, | just thought I'd give it a try..”

It can be argued that by doing this, the candidate does gain the experience of having gone through at least part
of an actual exam, thus profiting to some extent from the experience.

Some of these candidates do not realize that once the examiners have determined that there is no chance of a
successful outcome, the exam is usually stopped at this paitite options of both examiners and candidate,
the remaining time may or may not be spent as a teaching exercise.

A certain number of experienced examiners take issue with this practice for a variety of reasons not the least of
which is that it unproductively uses up precious examination team resources for the time period.

I amNOT referring to the candidate who has made advanced preparation, perhaps even having taken a pre-test
or two, but has not quite made the grade and so didn’t pass. In this instance, a post-exam critique with some
teaching can go a long way toward a successful outcome when the exam is repeated at a later date.
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Pearl # 2 - ...... Diagnosing and correcting faoults...

From Gordy.... We could quote Mel Krieger from his video and call this: “Faults and Fixes”

From Peter Minnick......

| think that 1 of the most critical aspects in teaching flycasting is the ability to see, analyze and correct casting
flaws...l don't see this in any of the requirements for certification either at the Cl or MCI level...

The suggested guidelines for preparation are focused on the ability to perform specific casts, explain and dem-
onstrate specific casts and a depth of knowledge about 5 different areas of fly fishing and casting. There is
nothing about analyzing a fault in casting and coming up with a solution on a performancélewveluld ask

what might be the causes of a tailing loop but that wouldn’t be the same as asking what is causing my loop to tail.

Any instructor whether it be tennis,golf,skiing or flycasting is only going to be fastadfe as their ability to

identify and correct flaws. | suggest that an analytical and remedial aspect be considered as an addition to
certification.To be fair you could limit it to the principles of casting along with other violations that could be
identified as common flaws...such as creeping,wristing,shocking,torqueing,etc... | think it would be easy and
reasonable to come up with a number of casting flaws where a candidate would be might be asked to identify
and suggest remedies for correction...In summary | believe we need some real life application to solving casting
problems.

A test of teaching competency needs to include a section where an instructor intentionally does something
incorrectly The student should be expected to identify the error and suggest remedies for the errédmmade.
instructor who cannot see what is being done incorrectly should not be certified to teach.

From Gordy.....

I, for one, agree. Others may argue that the Cl, after passing the exam will then be expected to develop and hone
that capability (Subject for later debate). That is exactly what you did !

As you point out, it doesn’t appear on the Cl exams at the present time, although it may in future renditions.

On the MCI exam, we expect that to be covered as the examiners purposely make faulty casts and ask the
candidate to describe the fault(s) and one or more corrections. The method of doing that is usually also ques-
tioned.

Ally Gowans takes this a step further as he starts his casting instruction with information which allows his student
to be aware of his own faults with a basic understanding of how to correct them.

This is a passage from one of his messages:
“We each do things differently. | expect even a beginner after an hour or so to be able to identify most of their
problems (which at that stage are usually fairly simple).

Eg. Rod tip travels downwards during a back cast. Incorrect acceleration. Incorrect de-acceleration. Undesirable
loop size. Timing issues etc.

| tell them early on that | want them to recognise if something is not right and when that occurs | will ask what
caused it. If they don’t know | tell them what | saw and usually they will make the correct call. If not | will explain
further.

The reason is that when they are on their own | want them to be able to cure problems and | am happier if they go
away with a good understanding of good and bad and various fixes than | would be if they cast perfectly and don't
know why or how to fix the inevitable problems.”

Rather than starting debate on that issue, let's keep all this in mind as we tackle specific casting problems and
faults and the numerous choices we may have to correct them.

We'll develop our teaching, “BAG OF TRICKS”
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LET'S START WITH THIS ONE:

Your new student casts with big poorly contlled loops. Herback cast loops strike the gound
with each attempt.

1. Likely diagnosis?

2. Corrections?

From John Bilotta.....
1. Likely diagnosis?
1. Wristing or breaking the wrist much on the backcast.
2. Ripping the pick up off the ground/water during the backcast.
3. Using a rod that is too large for the person.
4. Trying to cast pick up too much line

2. Corrections?
1. Tell her not to rotate the wrist, just squeeze and stop the rod as it approaches her ear
2. Stop with the thumb point up.
3. Work on making the pick up smoother
4. Make sure the rod igrfoo big or heavy for the caster
5. Shorten the amount of line she is working with.
6. Try casting on the horizontal plane
7. Use a wristlok.

From Rick Brown.....
Problem: back cast hits the ground.

Cause:Poor timing can cause the problem but the most likely cause is a combination of a convex path of the rod
tip and breaking the wrist. These will always send the line to the ground.

Solution: | have found that breaking the wrist is hard to cure because students do it unconsciously but | have a
“writ lock’ ' (I think that it is sold under tA&ulff name) and that helps break the hakstfar as the convex path

is concerned, | begin with a simple explanation like “painting the ceiling of an iglnd’then move to a hands

on demonstration of the right and wrong way so that they can feel the difference.l will also encourage them to
watch their back casts.

If the student is a little more advanced, | will go to the 6 step method before anything else. If you don’t know
what it is that is being done wrong, then it is almost impossible to make the necessary correction.

**this is what led me té\l Crise in the beginning. | was totally self taught and reasonably good at fly casting. But
| wanted to be a lot bettdrfound that no amount of practice made anjed#énce at all.

From Gordy.....

The various kinds of “wrist locks” do work. Howeyevhile it they are useful in having the student see the
improvement when this is used, there comes a point when he must be weaned from it.

TomWhite used to place a protruding rod butt down into the stugliemt sleeve shirt wrist dufthat worked,

too.

Another inTom’s “bag of tricks” was to have the student cast with the reel turned around and kept tight against
the forearm.

You mentioned the 6 step methdthat is hard to beat as an algorithm for diagnosing and correcting faults.

Your last sentence says a lot. In order to correct our own faults (and we all have them) we need to know what
to look for and what to do about itoo many casters just keep casting hoping that the light will dawn..... and it

usually doesn't. _
(Continued on page 23) 22



From Peter Minnick.....

Your new student casts with big poorly controlled loops. Her back cast loops strike the ground with each
attempt.

1. Likely diagnosis? Did not properly accelerate and stop the rod on the backcast.

2. Corrections?With a straight line layout and the rod tip pointing at the fly SLOVdccelerate the rod to a

stop. The arc of the backcast should match the length of line outside the rod tip. There must be enough gradual
acceleration to bend the rod and create enough line speed so that the line will travel at a straight line {180
degrees} away from ® taget. Following the principles..no slack,Sldhort line short stroke,long line long

stroke ,correct application of power at the right time to a stop..... had to add keeping a firm wrist.....

From Gordy.....

Even if she had accelerated the rod to a “STOP”, but did so with the rod stopping in a downward direction, she'd
have still hit the ground.

| like the way Lefty addresses this as he tells his stud&mbp with your rod tip going back and in a
somewhat upward direction.”

You are right in that the casting arc for her back cast must match the rod bend and the amount of line carried.

You have also called attention to the “180 degree rule” which is that the trajectory of the forward cast and that
of the back cast should be approximately in a 180 degree line. Some refer to this as the “line plane”. Had she
done that properlyshe’d have picked up from the water (forward and down) and made her back cast BACK
AND UP.

While you are correct in her having no slack, it is likely that slack was not one of the direct causes of her
problem.

You added, ‘had to add keeping a firm wrist..... :

Failure to control the wrist is a common underlying cause of this fault. This has been variously termed,

“floppy wrist”, “Out of control wrist”, “Wkisting”, etc.

From Bill Kiester.......
1. Likely diagnosis? The student is unable to control their casting arc.

2. Corrections? The corrections are dependent on the experience of the student. | have described ap-
proaches from in depth to just reminders.

| think that first the student must understand that the casting arc must be stopped at both ends and that those
stops cause the line to roll out parallel to the ground or whlterpoint can be demonstrated using ground loops

done with a clothesline. The student can usually make tight loops in fifteen minutes than the problem becomes
moving those loops in to the air

A great way to concentrate on the ground strikes on the backcast is to use the nose touch on pickups and lay
downs per David Diag'presentation. Have the student perform a pickup and lay down directly overhead such
that their casting hand comes right to their fakal them to touch the thumb of their casting hand to their nose.
They will stop the rod on the backcast.

If it is just reminders walk up to you student while they are false casting such that your body blocks the forward
cast and forces a proper stop. In a like manner hold your arm up to block the stoaektast to form a proper
stop.
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From Gordy.....

YES ! The body blocks.I figured someone would add that one.
If the instructor stands close behind,sre will sense his presence and have no wish to strike him on the back
cast.

In line with that: The instructor can stand behind and a it@her side As she brings her rod back and down,
he can reach out and stop the rod motion with his hand. Helps make the point with few or noYeards.
included that.

David Diaz5 “nose touch” is a form of body blockVorks fine when teaching to cast in the vertical plane. Of
course, it won’t work with an off vertical or off horizontal rod plane style.

From Marc Fauvet......
Mark Fauvet adds to our “bag of tricks” :

Your new student casts with big poorly contlled loops. Herback cast loops strike the gound with
each attempt.

1. Likely diagnosis?

Although there are others, my experience is that this fault at this stage of casting development mostly comes
from two major reasons. Not looking at their Back Cast (they have no idea where the line is going) and exces-
sive use (or better yet, lack of control) of the wrist, often brought on by the thumb on top grip. This grip for many
people seems to doom them to over-flexing their wrist.

2. Corrections?
Show them and teach them to learn to look back, at least for some of the casts until they learn to ‘feel’ the cast
and | encourage a €ifrent grip,V, screw-driver or even forefinger on top for the hardcore wristers.

From Mike Heritage.....

| am glad you suggested that there were some missing techniques in the correction of the fault. Flycasting has to
mirror itself back and front. Beginners (and intermediates for that matter) tend to focus on what they can see in
front of them, and sometimes, with a bit of encouragement, learn to adjust their stroke to get better results, i.e.,
tighter loops on the forward stroke. Howewsost never look at their back cast, they just make the assumption

that it is ok. If we can alter their stance so that they are open enough to glance at their back cast they will then
see what we see and are often able to correct the fault themselves after we have explained what they were
doing and what they should be doing. Hopefully once they start to produce a decent and dynamic back cast we
can then work on using less effort which will then tighten the loops even more.

Another method of course is side casting where, once again, they can see both back and fore casts and the hand/
eye correlation can assist them to make adjustments with the assistance of the instructors advise.

From Lefty Kreh....

Gordy - | am amazed how complicated some instructors make things. The reason the backcast has a sag, slack
or hits the ground ighe rod tip stops in a down and back direction.

| see students improve their backcast in minutes by simply explaining to th6@UIR RODTIP STOPS
WHILE IT IS RISINGTHE BACKCASTWILL GO UPWARD AND BE STRAIGHT.

Aside from suggesting they start with a lower rod position Itdeti'them about flexing wrist, starting to high,
etc. | let them figure out how to stop the rod whilg itsing and thefy EACH THEMSELVES (the best way to
learn) in minutes to make a good backcast.
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From Walter Simbirski.....

The answers to the casting fault diagnosis/correction are interesting in that they all reflect thought processes that
| expect to see from instructors with some level of experience. I'm curious how someone would instill this
knowledge in someone else who wants to be an instriiahanot sure if anyone else is interested in this but I'll

share my process and feel free to critique from there:

1. First determine if there is a fault. Is the student experimenting for exampA@? | looking at things from
a bad angle? If the line is hitting the ground there isn’t much question that there is an issue but it doesn’t hurt to
be sure before spending time and effort on an issue.

2. Eliminate equipment issues.The quickest way | know to determine this is to try the equipment yourself.
If | find any potential issues with the equipmert ltkely that a beginner will have even bigger issues with the
equipmentAlso ensure that the student ha@xceeded the limitations of the equipment or their skill level (e.g.
trying to carry 80 feet of line). If casting doesn’t improve go to next step.

3. Eliminate (if possible) environmental issuesls there a tail wind for example? Many beginners have a
hard time with even a slight tail wind. If casting doesn’t improve go to next step.

4. Determine if there is one fault (line hits ground) or multiple faults (large loops and line hits ground).
Identify all of the faults you are seeing even if they seem minor

5. Consider all potential causes of the fault or faults begin with the 5 essentials, look at the stop, the 180
degree rule, trajectorWhat things are causing the fault(8yhich is causing the most problems? Does it make
sense that the potential cause of the fault can actually create the fault we are seeing? For example - trajectory
could explain why the line hits the grouridming (pausing for much too long) could also result in the line hitting

the ground. Breaking the 180 degree rule could explain this. Of all the things that could cause the line to hit the
ground which ones also result in large loops? Eliminate the non-starters and concentrate on the realistic causes

6. Observe to see which of these things are actually happeniagy. is the trajectory so low on the back

cast that the student can’t avoid hitting the ground? Is the pause long enough to cause significant line sag? Is the
casting arc much too large? What is the student doing to cause this? Look at wrist movement, arm movement,
shoulder movement, gripVhere is the rod stopping? Is it a distinct stop or a mushy 3tpPay want to

observe from more than one vantage point such as from the side and from the front (make sure the caster isn't
worried about hitting you).

7. Do your observations in 6 agree with your analysis in 5Based on your experience do you feel that you
have identified the fault(s) and cause(s)?

8. If there are multiple issues decide which one or ones you will address first.

9. Suggest madifications foithe student to try and observe the déct. Was the student able to adapt?
If not what other modifications can you try? If the student made the desired change did it have the desired
effect?

10. Have you dealt with all of the issues you want to farow. Or do you want to student to practice the
current modification a bit first before making additional changes?

This is more or less the process | follow
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Let's take the heat bfor a moment and have some fufhese are a few quotes sentTom Lawson.

SEE IF YOU CAN MATCH AS MANY OF THEM AS YOU CAN TO THOSE WHO GENERATED
THEM :

Hints: Two of them are from a past U.S. president. More than one quote comes from the teachings of the
same personA few of them come from a collection by the Nafsly Fly Fishers.A few come from well

known verbal teachings. | lifted a couple of them from texts you have probably studied.

1. “Share your knowledge, don't display it”

2. “You will not be lucky”

3. “The double haul just helps you throw your mistakes farther”
[GH] (Also: “Some people use their hauls to throw their mistakes farther”

5. “When | run out of arm”

6. “lI don’t care what you call it, just do it”

7. “It's only fly casting”

8. “Standing on your line does nothing to improve the cast”

9. “Nothing good happens when you false cast with a weighted fly”
10. “Life’s too short”

11. “You cant expect skinny line to turn over fat line”

Gordy adds a few more...

12." It's a single haul unless you give back line”
13.“A double haul can be done on either the back or forward cast but is normally done on both.”

14."The measured chord that subtends the arc of the fully bent rod becomes the true casting or effective
length.”

15. “Cackhanded.casting with the right hand up over the left shoulder (or vice versa)”
16.“Any knot begins to slip just before it breaks.”

17.“Stop the back cast abruptly when your arm is vertical and the rod is 22 1/2 degrees back of the vertical
position.”

18.“The essence of learning is doing. The essence of teaching is inspiration.”
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19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

33.

“Pushing the hand straight ahead when you stop the rod will cause the rod tip to do the same. This is the
cause of all tailing loops.”

“The term enlightenment casts has little to do with the Buddhists’ sense of the word.”
“If fishing is like religion, then fly-fishing is high church.”

“Use the haul like a gear shift to change line speed.....”

“Fly-fishing may well be considered the most beautiful of all rural sports.”

“For all men are equal before fish.”

“Sometimes a poorly designed knot that is firmly closed is stronger than a well designed knot that is not
firmly closed”

“A trout is a moment of beauty known only to those who seek it.”

“To him, all good things - trout as well as eternal salvation - come by grace, and grace comes by art, and art
does not come ea8y

“Many go fishing all their lives without knowing that it is not the fish they are’after

“Don't use any more power than you did on your last false cast. Haul fasterour haul hand be your
acceleratar

“O, sir doubt not thaf\ngling is an art; is it not an art to deceive a trout with an artificial fly?”
“Now try to make the same distance cast with half the effort.”
“Game fish are too valuable to be caught once.”

“The gods do not deduct from msallotted time those hours spent fishing.

Answers to the quiz on the next page....
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Answers to- the quig.....

Lefty Kreh
David Diaz
Lefty Kreh
Gary Boger - On Leftys “wind cast”...Jasos; “thrust cast”(PRESENATION).
TomWhite
Don’t know (Scott Swartz was close with his “mantra”.)
Dennis Grant - One of my favorite, “truths”.
272
Lefty Kreh
. TomWhite
. JoanWulff (Verbal from her classes.)
. JoanWulff (FLY CASTING TECHNIQUEBS
. Vincent Marinaro /N THE RING OF THE RISE}. (Don Phillips quotes Marinaro in his
“TECHNOLOGY OF FLY RODS”)
. casting with the right hand up over the left shoulder (or vice versa)” Simon Gawes#meth (
Casting)
15. Lefty Kreh (Fishing Knots).
16. Frank R.$eel Fly Fishing, 1946) (This became taught as,t&®l's angle”).
17. Mel Krieger
18. Ed Jaworowski THE CASY.
19. Mac Brown CASTING ANGLES
20. Tom Brokaw
21. JoanWulff (Verbal instruction)
22. Lefty Kreh
23. Frank Forester
24. Herbert Hoover
25. Lefty Kreh (FISHING KNOTS)
26. Arnold Gingrich
27. Norman MacLear( A River Runs Thaugh It).
28. Henry David Thoreau
29. Lefty Kreh (\erbal instruction).
30. IsaacWalton
31. Ed Jaworowski (¥rbal instruction)
32. Lee Wulff (The Atlantic Salmon)
33. Herbert Hoover (One reference said that it was in similar form derived from an ancient Babylonian
proverb.)
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How to- Be av Happier Fly Fisher:
The Power of Positive Thinking

Pawt 1 - The Fly Fisher
by Cesow de la Hoy

We've all heard or caught ourselves saying something like, “These fisipassiblgo catch”, “I only use thin
tippets, they’re the best way to present a fly"s‘&’silly thing to use streamers in a river this small!”. “Practic-
ing fly casting is useless, so I don’tdo it.” “Why should I learn more about fly fishing if I only fish in small
streams?’Yes, we've all heard or said those things ourselves!

We learn much more by dealing with feeling and emotional issues than memorizing techni¢éhyataes this
happen? It is due to emotional learning, which is directly related taribe systemthat constantly leaves

traces in our memoryAll challenges overcome with satisfaction, will leave us an emotionally satisfactory
footprint, which will make more affordable the challenges ahead. Positive thoughts create positive changes,which
actually makes us happi¢ikewise, dwelling on thoughts of failure will make us unhappy

Editor 's note: The limbic system is the part of the brain that controls emotion, motivation and behavior

As an MCI and eduational psychologist, I've given this a lot of thought, and | still have some quédtanmsn

much technical development in rods, lines, casting, loops and fulcrums... Is fly fishing something to learn only in

a rational, objective and measurable way? Or can we use feelings and emotions as the most powerful piece of
our tackle? Because, if it was true that your brain only sees what your emotions want t@veakl .it be

useful to learn how you can become a fly fisherman who generates positive emotions that will help you to
succeed? In other words, can you be a happier fly fisherman?

Fishing for Happiness

From the fly fisherman standpoirtiappiness depends not so much on your knowledge of casting physics
nor of the dubbing colors, but on the passion and optimism you bring to fly fishif@ct] happiness is

a state of mind subjective and continuous and we must take care of it to keep it in shape. This is why there are
a series of thoughts that are important for us to understand bettause it helps us learn how to make the most

of a situation, not only for affiency but happiness.

For instance, why do some flies catch more fish than others regardless of whether they imitate the insect
accurately or not? K’ easy to understand, if you are using your favoritettily warm feeling generated that
brings confidence and control over your fears. When you are focused on the target and cast this fly as if this
cast were your best eveHoweverwhen you are using another fly that is not to your liking, the self-generated
doubts appear and your presentation will not be so effective since it is affected by your fears.

Therefore it is important to raise your level of optimism and to be capable of keeping your irrational ideas and
fears under control as much as possibeu need what psychologist Mihalyi Csikszentmihalyi called “ffow

This is a state of mind in which the person is completely absorbed in an activity for their own pleasure and
enjoymentAnd it is the most reliable way you can keep away the stress and fear that make you anxious, and
leads you to believe that you will not be able to catch this big brown trout.
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And what happens if you have lost youconfidence?Then you have also missed your “floiWpically this

happens because you are guided by stress mechanisms which make you change your fly 40 times, one after
another Of course, you cast without thinking and lose control, then blame the wind and the currents for your
failure. Can you believe itPou will get p***ed- off. Frustration and fear will deepen into anger and rage, and

eventually change into sadnes&u may even go further and state that it is luck when another fisherman finally
catches and releases this slippery trout.

What are you waiting for? Fix it: Changing the way you question yourself makes you change your way of
seeing things, enhances your skills and produces changes in your héhpeiopractice positive self-commu-
nication, your field of perception increases and you can capture more relevant information from your environ-
ment. Increase your attention and stay focused on what really matiesrss the key

YOUR FISH IS WAITING

Happiness is @ached not only by achieving a goal but in this case the goal is to catch the fish. Happi-
ness is a @rcess that comesofin having ae&ason to catch.ifThe best thing about this is that the motivation
depends only on you and on nobody else. Optimistic fly fishermen have fewer concerns and perfoandetter
therefore catch more fish than those who are not. Consequently the fisherman who catches more and bigger
fish should never be the luckiest one! Who catches more fish is who expects to do so. Change your negative
thoughts and become an optimist. Focusing on what you really need and forgetting unrealistic exigencies that
block you will provide you with the means to generate positive emotions:

THE LANGUAGE OF HAPPINESS - change negative to positive thoughts.

“For sure because of the wind | can’t
make a single cast” -

“T oday will be a good day forfishing”

“Certainly the tout will not be whes “I'll tr y in different areas of the river surely |

I'm going” find some fishes”
“I’'m sure that if a cefain fly hatches, | “I have tied good flies with my favorite materials,
will not have the imitation in my fly box” -| you'll see how well they work”

“I don’t think | am capable of putting “I will try in different ways and places, so | have morg
the fly below the branches” . opportunities to present the fly near the fish”

“At noon the fish never ris?, its best not 10 «y gy neverknow what will happen in the river, I'll be
go to the river at that hour attentive and not lose a single thing”

“Why should | take seamers to this river if When there is no surface activity I'll try to move

fish only eat dry flies and nymphs?” these t_rout“wnh some streamers. I'll surely catgh
some fish.

“| mpossible! the tut won't pay any atten{ “l will stop casting and watch the fish’s

tion to my fly even when I'm doing my beft behavior, certainly I will find a solution and

casts”. learn something”

Do you remember what the reptilian brain is? It is the basic unconsciouf\m@inhat is fishing but a primitive

activity aimed at surviving and obtaining nourishment? So, the reptilian brain should be the one calling the shots.

This brain puts us in the present, neither in the past nor in the future. It is pure impulsiveness and there is little

room there for fears and concerns other than the present ones. That is why when you fish you must let yourself
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go and use your instinct to find the fish. Do not limit yourself with negative doubts; make the cast that you think
is the best. No cast will be better than this one, at this moment, because it is the one you need to find and
demonstrate your confidence. Thinking that way will stop you focusing only on the fish. Focusing on the
process of fishing and not on the product itself will reduce your levels of stress anBé&maember as well that

not everything is up to you, the fish of course also counts and some days those spooky fishes will never take your
flies.

DISCOVER YOUR TALENTS

Some people fish very well with little technical knowledge. There are great flycasters who cast very well
without knowing why a tailing loop is formed. There are people who are able to seek and find fish with more
effectiveness than others, and there are fishermen who at the end of a bad day have always been capable c
catching some fish while most have not.

They are people who can reinvent themselves, rebuild their talents, who can use their instinct and who know
how to ask the right questions of themselves, and if some doubts arise, they will not be afraid of untaisainty
allows them to create ideas in an ongoing process of creativity that finally results in successful alternatives,
avoiding the “only one way thinking process”. In so doing, they develop their capabilities and when they are
focused on the process of fishing, doing it their own,Wagy are stimulating their creativity and curiosity which

are the key aspects of fly fishing enlightenmémid as a matter of fact, enlightened persons yield more and
better and of course are happier than the others.

And how would we begin to practice this new fishing approach3tart re-educating your brain. Serotonin

is a neurotransmitter that influences your moods; it creates optimism, good mood and spaiatbilityen there

is a shortage of it, you feel very sad. On the contf@oytisol, called the stress hormone, brings tension and
despair when secreted in excess. So, trust in yourself. Focus on what you want and not on what you are afraid
of. Practice visualization. Think you can catch that fish, visualize it. The physiological effects of imagining a
pleasant and non-threatening scene are very positive; it lowers blood pressure and heart rate, increases th
concentration and balance that precede enlightenment. In short, it is the basis “to match the hatch”.

Come on!Find your flow You will be more relaxed after that, and of course, you will be a happier fly fisher
flowing like a beautiful riverBelieve in your dreams, smile as if you are catching the fish of a lifetime in those
dreams.

A study published in the December 1989 issué\wferican Journal of Medical Scienemalyses blood
samples from subjects before and after they watched comedy videos and compares these samples with those c
a group that did not see the videos. They found significant reductions in the concentrations of stress hormones.
So, if this big brown trout rejects your flgmile and try again.

Our process of making decisions is typically influenced by what we imagine might happen in the future. There-
fore, think and feel like a human being and give value to what you believe, not just what you are told to believe
in. Be the star of your way of fishing and fish your wagt as others would have you fish. Personalize your
way of casting and be creative in your fishing and casting. Invent, be creative and be confident in what you are
doing. Let yourself get carried away by your instinct when fishing. Learn when to say STOP and reevaluate how
to proceed. Give yourself the option of learning from your mistakes instead of forgetting it as something horrible,
because mistakes are part of the way to learn creative fly fishing

Since we have learned that the mind only sees what it wants to see, practice until you can really see yourself
doing that cast and catching the fish, then you will do well. No matter how good a caster you are, you will never
catch that fish if you do not believe you will. Rememlbdty fisherman has to feel as well as reason. Find your

flow and be one with your objective.

When you overcome your fears everything is possible. Don’t forget that. Do you know why? For the most
important reason:

To be a happierfly fisherman is to be a successful fly fisherman.
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Devwnis iy av Friend of Mine
by Capt. Pete Greenaw

Dennis the Menace!

Dennis is afriend of mine. Even fishing guides have friends. | really don’t pay him to hang around with me, but

| do take him fishing from time to time. The problem is his casting. | cast pretty well and | would like to fish
with someone who also casts well.

Now, let’s get this scenario right; Dennis is on the bow of myskién | point out a tailing redfish about 60

feet away He starts his cast with too little line out of the rod, makes fast, unnecessary back-casts, forces the
front loop open and lands the fly short and spooks the fish. | come down off the poling platform, open the
cooler and stick my head in Aah, | feel better now!

Dennis is a friend of mine. | want him to cast well so when | take him fishing I help correct some casting faults
he has. The problems were many faceted. He couldn’t get a good straight line path of the rod tip, the rod arc
was too wide for the amount of bend he put in the rod and his hauls werépswaras becoming frustrating

to both of us. | decided to use what | learned as an instructor to help him. But how?

Here is what | did: | started by correcting the straight line path of the rod. | did this by having him watch the

tip of the rod, then watch his wrist motion. He realized the correlation between the two, noting the straighter
the path the less the wrist moved and the less the wrist moved the straighter the path. This was easy because
Dennis is a smart man who pays attention.

Did I mention Dennis is a noted artist? | used this knowledge to help correct the rod arc/rod bend problem.
On my note pad | drew the pictures of the arc/bend match-up with several different lengths of line. Dennis
could grasp that better than any other way | explained it. Now | was facing the hauls as a problem. That was
my mistake. His were not a problem, butficefncy. Dennis knew instinctively how to make the haul, just not
when or how much or how fast. Inthe end | managed to see him throwing slack back up the line thereby
collapsing the turnover chose to use a vocal cadence to help make his hauls sroatiop the slack
problem, | asked him to finish the sing-song with a deep tone at the bottom of the haul. It worked wonderfully

What | discovered was my interest in Dennis casting well prompted me to pull my entire teaching arsenal out of
the bag. If I couldn’t get him to do one thing, I tried another and then another until | found one that really made
him understand. That discovery prompted me to write this note. | have found that my interest in my student
doing well makes me a better instructbid | follow all the prescribed methods of teaching? No, but | did
whatever it took to help Dennis. Being around all the wonderful Cls and MCls | know gave me a huge pile of
tools to work with to help my students cast well.

Dennis and | often fish together and now it is a real pleasure to see him do so well. He has always been an
excellent fish catchgeven when his casts were not good. But by helping him castliettar he is enjoying
himself a lot moreThat is what makes my ddyeing able to help a friend.

Now when | sight a tailing redfish, 1 only go to the cooler to get a cold beer for the man who caught the fish.

Fish Hard, Capt. Pete
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The 7 Core Casting Concepty
Revisited & Revealed

by Frank LoPresti, MCI

In my last article | introduced a simple idea called 7 Core Casting Concepts. Having said that, this set of 7
Core Casting Concepts was never seen and never voted upon by the CBOG in November of 201

The 7 Core Concept model serves to remove the initial concerns of those who had not entirely grasped the
core intent of the original document and elaborates on the modifications not found within the original set of core
terms.

This, the second in a series of articles, establishes the 7 Core Casting Concepts construct to be used t
facilitate the ease of communication during the testing process between examiner and testing candidate, an
perhaps serve as a more practical application for understanding style free core casting mechanics as the
apply to overhead, roll, spey and oval casts.

This is not an attempt to integrate old wisdom with scientific fact, nor is this an attempt to reinvent the wheel. In
the 20th Centurya discussion of acceleration, force and mass was not needed to teach a student, potential
instructor or an eager beginner out on his own, to learn how to cast a loop of fly line with a fly rod. Noris an
explanation of force, mass and acceleration, needed to teach someone how to cast a loop of fly line with a fly
rod in the 21st Century

What is needed in the 21st century are basic core casting concepts that establish a commonality of castin
jargon that we as instructors, candidates, and examiners alike, can effectively use to communicate with eact
other our basic fundamental understanding of core casting mechanics without deference to style, national or
international interpretation and or scientific theory during the examination process.

While the 7 Core Concepts are obviously governed by the laws of physics, an intimate knowledge of those
laws, while somewhat helpful and interesting, will not make anyone a better instructor or flasastér

hours and hours of practice can do that. Perhaps from a scientific standpoint the only law of physics that is of
any practical importance to flycasting is Newsohst Lawin which it is statedg body at rest remains at

rest unless otherwise acted upon by external forces

To that end a testing candidate, instructor or even an examliteedoes not refine and rethink on a constant
basis, his or her own casting and teaching abilitiedyagly that remains at resin the quest to learn how to
become a highly proficient testing candidate, instruatat or examinefFheexternal forcein this case is the
motivation to become the best FFF Certified Casting Instructor one can become, and a firm understanding of
core casting concepts are essential to that ongoing process.

The CICP examination process does not require in-depth knowledge of the physics of flycasting. In fact, often
the words we use when teaching or testing would not exactly match up with the actual “physics” behind a
flycast. If they did, we’d be in the business of teaching physics, not flycassimgple example is very
instructive.
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Most of us talk about the fly rod as a Third Class Lever when in fact that analogy is only partially true as there
is no single fixed fulcrum about which the rod as a lever will rotate, other than the wrist. Using the wrist only is
not the most efficient way to cast a fly rod. Casting a fly line with a fly rod uses rotational torque from the
shoulderelbow and finally the wristThese all rotate around and about a constantly changing ICR or Instant
Center of Rotation. In other words the idea of the fulcrum or lever as it applies to a fly rod is simply an analogy
of convenience much like the analogy of the straight line path of the rod tip. SLP is a teaching analogy that is not
based on scientific accuraggt we accept these “truisms,” as if they were fact or indeed accurate accounts of
established scientific facts.

Scientific concepts such as force, mass and acceleration as they apply to a fly rod and fly line are simply
repetitions of established scientific principals in as much as each and every flycaster or instructor must apply a
force to the rod (acceleration), in order to move the mass of both the fly rod and the fly line over a certain
distance. Perhaps not the most eloquent way to describe it, but in a nutsiselhiiat’e need do if our goal

is to form a loop of fly line off the tip of a fly rod.

Again the goal of a core common casting vernacular is not the need to subject it to the rigors of well-established
scientific principles, as much as it should facilitate the ability to render such a vernaeulseas;simplistic

diagnostic tool used to encourage and facilitate the ease of communication between a candidate and an examiner
during the examination process, and in preparation for that préodisat end | will now explain how the 7

Core Casting Concepts completely achieve that goal.

What is a Casting $ oke?

A casting strokean mean many things to many people but essentially its the same for each and every one of us.
A casting stroke is comprised of 2 core constituent compometat8pnandtranslation Therotationaj or

angular acceleration aspect of the casting stroke is the engine that drives loop favithbanrod rotation

or “angular acceleration,” a functional loop most likely will never form. The “non anguldr@iational

aspect of the casting stroke for overhead casting is simply, lmekor lateral movement of the fly rod. Inthe

case of oval and spey type casts, a phase castiag stroke isften noted as “curvilinear” or moving along

a curving hand path. Overhead casting incorporates the straight hand path of the rod hand throughout the
entire casting cycle.

We must now ask ourselves, what is the purpose of the casting $tfittke@ a purpose, the core concept

of the casting stroke is essentially meaningless as to what its core functioning parts are responsible for doing. |
can only assume therefore, that the purpose of the casting stroke is to form a loop of fly line off the tip of a fly
rod. Logically we must then ask ourselves, how do we rotate and translate the rod in such a manner that a
loop does indeed formfdhe tip of our fly rod?Vell, we know we need to apply a rotational force to the rod

butt in the form of acceleration. HoweMeow do we avoid the trap or the allure of scientific eloquence in
explaining how task this must be achiev®#do so by simply removing theggament as to what constitutes
“proper acceleration,” and when that process should begin, as that will differ from one learned mind to the
next. Some sayear constant acceleratipnthers sagonstant acceleratioAnother person might suggest
smooth and gradual accelerati@ile all are correct for the most part, the simple approach or griswer

order to avoid confusion and misinterpretation during the testing process, is simply to make some form of
generic comment about loop formation itself and propose a general proposition about the force actually needed
to indeed form a loop.

After spending 6 years in the Glossary Committee on this very topic the choice seems to boil down to 3 simple
versions for a definition @@asting Stroke

1. Rod movement sufficient to cause loop formation.

2. Rod movement of significant force that results in loop formation.

3.When the rod first moves in the direction of a cast that results in loop formation.
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Anyone within reach of a dictionary will note that the more concise of the 3 optisoffisiént to cause loop
formatiorf. The second example comes close with the additional weigtsficant foce” but essentially
says the same thing as the first but with more words.

Let's examine the 3 options more closely shall we....I'll start with version one.

Option 1 - Casting $r oke - Rod movement sufcient to cause loop formation.

What we have here is a bare bones statement of fact, no more no less. If the purpoastiglstroke is

loop formation, and | believe it is, sufficient angular or rotational acceleration will result in loop formation.
“Wait,” someone might safWVhy not include the word rotational when defining casting stroke?”

Well perhaps the not so obvious answer is that we have another term to describe the rotational aspect of th
casting strokand that term isasting arcwhich | will address further down the page. Next is the not so
alternative reality for the second definition of casting stroke.

Option 2 - Casting $r oke - Rod movement of significant foce that results in loop formation.
(And there is a third and final choice that might not be so obvious that works as well.)

Option 3 - Casting $r oke - Rod motion from the first motion of the rod to loop formation

Many of you reading and considering these 3 similar options as a possible definition for casting stroke, might
think that trying to define the term casting stroke is.€a@lsgt is because the original Glossary Committee
members have done the work for you!

What you might not be willing to agree with is the idea of simpli€t{not over complicating a simple term

with excessive and unwarranted words. Keeping the simple conceqrsifreg strokevithout adding
subjective and stylistic interpretations into the mix.

The next question to ask now is, “ What makes the words you are using any more or less subjective than
anyone elss’point of view or words?The answer is simpl&.he words used in the above definition for
casting strokare “style free,” or free from “stylistic interpretations.” While that might seem not possible, it is
none the less true as those words simply tell you that all you nesedfisientor significantforce applied to the

rod that results in loop formation, and in point of fact that statement is quite true. What is not so obvious is that
when you add the word forcemwerto the mix you are then adding stylistic word preference or choice that

is subject to misinterpretation as in “ how much power “ or “how much force.”

Grab your dictionaries and lets look at two words. QKéglo it for you.

1. Suficient-Ample,Adequate, Enough.
(How ample is irrelevant, only that it be ample, adequate, enough or sufficient force to form a loop.)

2. Significant Crucial, Important, Major

(Something that is significant (a force), applied to the rod for the express purpose of loop propagation cannot
be considered as insufficient, insignificant or marginal if the desired result is the formation of a loop of fly line off
the tip of a fly rod!)

That said, the 1st and 2nd iterations by and large work, with the noted exception of including force alongside
the word, significant, which is not at all problematic. Howgthext is exactly whygufficient to causen the

first iteration is the obvious and correct choice as the question need not be asked, “How much force?” or
“When should that force be applied?” Only that isb#icient to cause loop formation that suffices the task

at hand.
That leaves the 3rd possible option for the term casting stroke to tmmgption from the first motion of the

rod to loop formationLets consider it as a viable option.

(continued on page 36) 35



One argument goes something like this: If you are wading upstream in the direction of your next cast, would
that first movement be considered as “rod motion from the first motion of the rod,” that - and take your pick
now - (1) “resulted in loop formation,” or - (2) “that ended at R straight position)”, or that ended at
either - (3) “maximum counter flex,” or - (4) “line launch.”

The problem with option 3 is twofold;

a) How to describe what that motion actually should lead to, or how it should end, is an exercise in pure
semantic and or stylistic interpretation, and

b) Simply stating thatrbd motion fom the first motion of th@d to loop formatiot incorrectly assumes

that any and alfjrst rod motions, result in loop formation, and clearly this is not the case. Many first rod
motions are quite often simply used to reposition the line and or rod and are not of sufficient force or intended
to cause loop formation by themselves. This is why option 3 is very possibly the worst of the 3 options to
choose from.

Later | will discuss why I think the word significant or the 2nd option is perhaps a better choice to use for the
definition of casting stroke, but for now | will move on to the teasting arc

CastingAr c-Angular change of the rods position during the Castiraks.
A simple statement of fact.

Siroke Length-The distance the hand moves during the casting stroke.
Very simply itis the combination of rotational and translational hand movement during the casting stroke.

DRIFT - DRAG & CREEP

These are the Big 3 as | like to think of them. They are the most often confused terms in the casting community
at lage - both nationally and internationallfhey are easily understood terms that apply to all forms of casting

be it static roll cast, spey casts, oval casts, or overhead casts. What these three terms have in common is that
they are all, to a greater or lesser degree, repositioning moves that do not involve significant applications of
force to the rodThey are what | describe as, rod movementsafjinal force applicationAt this point |

will explain why the terngignificant is perhaps a better choice for inclusion in the definition of casting stroke.

Rod movement of nginal force, as in the case of drift, drag and to a lesser extent creep, have always
“conventionally’ been referred to by instructors and examiners alike as moves involving “ less fraover

power” or “little force.” The concept of mgmal force clarifies and reduces those vague word choices into

one proverbial nugget. Before going further lets look at what the dictionary has to say about the word ‘marginal’.

Marginal - Insignificant, small minimal, or some baseline force with little change in that force.

Essentially this means that the marginal force applications applied to the rod by the caster for drift and drag do
not, or would not result in aerialized loop formation. Nor were they intended or designed for that express
purpose, as mgmal forces in and of themselveRo put it bluntly they are nasufficient to cause loop
formation.

The static D loop set up for the basic roll cast does not carry with it sufficient or significant enough force to
aerialize or project the D loop much beyond then the length of the casters arm and ofaticHtiplegee

simply eaching behind you to form the D loop for a stabit cast does not constitute loop formation

as much as it constitutes line and odnepositioning.

The dynamic D loop is a dédrent matter entirely and | will come back to that |&tke static D loop for the

static roll cast while often noted correctly dsapis not so much a full loop as it is a half loop, as instructors

around the world seem to agree that a half loop is the result of half a backcast, not a full one, and would not

constitute itself as a full on casting stroke with sufficient force that would result in fully aerialized loop propagation.
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If the set up motion for a static D loop resulted in an aerialized loop then that would constitute a casting stroke.
However in this instance it would be considered a fault to be corrected by the instaLsttaiic D loops were
not meant to be aerialized and for good reason; limited backcast space is the first thing that comes to mind.

Drift - Rod movement of marginal force that increases arc size and or stroke length.

If drift increases the size or length of the casting arc there is no need to mention that this happens betweel
casting strokes simply because there would be no point to increasing the size of the casting arc with drift during
the actuatasting stroke, therefore drift will always remain outside of the actual casting strok@@ssby

defined. Itis also important to point out two additional issues: The first is that driftdsl @ammove, and alll

that simply means is thatstup to the caster or instrugtarhether or not to drift a fly rod. In fact many
instructors, including Jodlulff, do not advocate teaching drift right out of the gettat said, some may drift

more, or less, or hardly at all, @sft and even drag, for the most part, are stylistic endeavors. The second
point is that drift may also hesed to connect two different rod planes as seen when Oval Casting. While this

is one of the obvious advantages of drift when Oval Casting, it is none the less a stylistic connection between
disparate rod planes and remains unmentioned in the definition of drift, because for as long as I've been a par
of the CICP program, the FFF does not advocate the use of any given style or casting technique. That is lef
up to the instructos discretion to not impose his or her own style upon the student. Nor should the definition

of drift reflect an element of style about it.

Drag - Rod movement of marginal force that decreases stroke length.

Simple enough to understand, it is the mirror opposite of drift without the rotational element.

Creep- Rod movement of marginal force that reduces the size of the casting arc.

Again this is a simple enough concept to understand. If you begin the casting stroke with marginal force angular
reduction, (casting arc reduction), you will compromise the size of the casting arc for that casting stroke by

decreasing the rotational distance over which the rod can then be efficiently accelerated, if the goal is to
maintain the hypothetical straight line path of the rod tip throughout the duration of the casting stroke.

**** Creep and drag can happen at the same time and sometimes do, but not always.

*++* Rotational and translational drift can happen at the same time as well, at the casters option or instructors
prompting.

Tip Path - pathof the rod tip during the casting stroke.

Again this is another simple concept to understand. The input from the caster transmitted to the rod will
determine the path of the rod tip to be either convex or concave. No need to mention that in the definition, as
it's up to us as instructors and examiners to recognize how tipfpath lefop formation when analyzing loop
formation during an exam, with our students

Mend - Rod movement of marginal force that repositions the fly line.

Avery simple idea in as much as it could be an aerial repositioning of line, or a water borne repositioning of line,
take your pick.
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Now to the big question everyone wants an answebiothese 7 Core Casting Concepts relate to every and

all manners of castingRet's examine the factges, drift connects dérent rod planes when oval castivigs,

spey casts involve a series of repositioning mends prior to the propagation of the dynamic D loop. That spey
casting gurus have their own way of describing themadsas sweeps, lifts, or evégures of eightthis type

of language variant, comes down to a matter of stylistic interpretation or word choice which needs to be
exorcised from core casting terminology if for the simple reason that we can all be communicating with each
other using the same basic core terminaology

The old joke, | suppose, is how many instructors does it take to make a double spey? The answeris 1, and 12
others to explain to you how to do it, all using somewhearehft stylistic terminologylepending of course,

where they are from.

But let’s go back for a second and now revisit the idea spey cast movements and dynamic D loop formation as
seen when speycasting, and how these things apply to our definition of casting strttenatson of
significant foce that esults in loop formatiomnd mend asyrod movement of mginal force that
repositions the line, and look at the facts

Yes, you do have to mend the line when speycasting with less than significant force in order to reposition the
line prior to dynamic D loop formation. If you use too much force or apply significant force to the rod during
the mending arepositioningorocess your line placement will be everywhere, except for where you want it to
be! It stands to reason that this mending or repositioning action will essentially be a lesser or marginal force
application which simply acts in the express purpose of mending or repositioning your fly line on tide water
guestion that some may now be asking themselves is; if a mend is done with too much force would it then be
considered a part of the casting stroke? Of course it would, and that is fine if it meets the definition for casting
stroke, but in that special case, this is a flaw to be fixed by an instructor

Now to the dynamic D loop side of the coin, which for the sake of argument becomes both water-anchored
and fully aerialized. More to the point the DD loop is fully aerialized and in order to achieve a fully aerialized
dynamic D loop of any kind,significant or sufficient farg, (not a maginal force) must be applied to the

rod in oder to cause a dynamic D Loop to indeed form off the tip of a single handed or double handed
rod. That'’s a flycasting fact of life. In the end it comes down to aerialized loop formations, and both
formations, overhead and dynamic D loop types, will be the resigtgrfificant foceapplied to the rod by

the castesufficient to cause a loop formatidtyle is at the castes discretionloop propagation is not

In closing, I'd like to point out that the FFF CICP Program does not advocate any given technique or style to
achieve the goal of loop formation, only that in deed and action, a loop may be formed, and to that end the 7
Core Casting Concepts embody the FFF CICP ideal of pure substaercylistic interpretations of how to

form a loop of fly line with our fly rods, and how to describe how that takes place to one another during the
examination process, and to our studenie wods we use to describe basic figirmovements should

allow any instructor or test candidate the opportunity to describe the basic nuts and bolts of any type
cast and then merimpotantly, apply their own stylistic interptation over those wds which in

effect, acts as a blueprint or template for every and all modes or styles of fly casting and to many of the
various teaching methodologies applied to that endedter7 Core Concepts remove the ambiguity of
regional and international word usage from the testing process and will facilitate a common universal
understanding of core casting mechanics.
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CONGRATULATIONS

New Casting Instructors

MarkAllen — Dana Point, CA Cody DeGuelle — Black Hawk, CO
DennisTsuyuki—Torrance, CA JohrAnderson — Fairfax, CA

David Cargile — Beaufort, SC Jef Thorp — Newyork, NY

Charlie Beaden — Ridgeland, SC Matt Brower — Boise, ID

Masahiro Kanagawa — Japan Thomas Dempsey — Mobil&l

Lachlan Hayes Australia

New Master Casting Instructors

Lee Cummings — United Kingdom
Lewis Hinks — NS, Canada

John Bilotta Washington, DC
Dan Davala — Centrevill¥A

FFF Fly Fishing Fair
July 10-14, 2012

- Spokane, WA

- Event at the Spokane
Convention Centre

- Event Accommodation -
Red Lion Inn
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Some Good Viewing.....DVDS

Phil Gay, CBOG ...........

Phil Gay has produced two excellent dvds that | would like to highlight.

1. Presentation Casts Foilrout - Part Two.
Available fromAmazon or from Phil GayPrice is $25 plus shipping.

FRESEMNTATION
L ASTS Foare 1T o

LT | I-; i =L CaAY

2. Practical Fly Casting with Phil Gay - Part One
Available fromAmazon or from Phil GayPrice is $25 plus shipping.
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Carl McNeil, MCI............

Carl McNeill has generously allowed the FFF to feature clips from this DVD on the FFF monthly E-News.
So please make sure you watch the clips. The DVD is well done and the title is appropriate - casts that

catch fish.
Should you wish to purchase the DVD, check it ohaéizon for $29.95 plus shipping.
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Bob Jacklin, CBOG............

For anyone who fishes WestYellowstone, Bob Jacklin doesneed an introduction. Bob is a strong

supporter of the FFF and has received many prestigious FFF awards. He has served on the BOG for man
years and d&érs free flycasting classes in the summ&vast. This is one of a series of DVDs, the others

are flytying dvds.

Price is $29.95 plus shipping.

—
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Upcoming Eventy for 2011

Testing Dates.......

March 16-17, 2012 - Cl/Test#1205 US - SandyUT (CLOSED)

March 24, 2012 - Cl / Test#1209 US - Mountain HomeAR (CLOSED)
March 24, 2012 - Cl, MCl / Test#1203 US - New Brunswick, Canada

April 14-15, 2012 - Cl, MCI, THCI / Test#1218 US - Long Beach, CA

April 19-20,2012 - Cl/Test#1215 US - CressyTasmania

April 19-21, 2012 - Cl, MCI /Test#1212 INTL - Furstenfeldbruck, Germany
April 28, 2012 - Cl /Test#121 US - Helen, Georgia

April 29, 2012 - Cl, MCI, THCI / Test#1213 INTL - Ukraine

May 4, 2012 - Cl /Test#1210 US - Ellensbug, WA (CLOSED)
May 12-13, 2012 - Cl/Test#1217 US - Quebec, Canada

Casting Continuming Education Events..........

March 11, 2012 - Hands-on workshop with Mac Brown for all Certified InstructorsEXpg Albany;
OR

April 20 & 21,2012 - Professional development event for all Certified Instrudiexss Shootout,
VanAlstyne, TX

May 5, 2012 Two 4-hour Continuing Educatidhiorkshops - EllensbgiWA

October 25, 2012 - Continuing Education Program open to all Cl, MCI & THCI's - Kissimmee, FL

Please see the FFF web site for registration deadlines,
testing class limits and contact information.
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Some History
How For We Have Come....

How many of us realize how far we have come since this book was pub-
lished? It seems the more things change, the more things remain the same.
34Ways to Cast a Fly New words, new equipments, new everything - but the basics are the same.

by John G Lynde | have exerpted two segments from this book to remind us.
1969. $6.95 The two segments are the Forward and a partial chapter on “Balanced”
Trout FlyTackle.

First is the Forward to- this book

Many fly fishermen are content with no more than two or three castsevsealyead, roll and backhand.
Others develop a more extensive repertoire by natural ingenuity or by imit&igriew of us could name,

much less describe, more than a dozen céstsve may be using more than that numinesome sort of a

way, every day we fish. Recognizing them for what they are and something of the mechanics behind them, can
be areal help in performance.

Few people are better equipped thanliyinde to undertake this intricate expositiém.outstanding caster

himself and a fisherman of long experience,ll¥nde learned under some of the great English masters and
was himself a professional teacher of flycasting for seven years. He has put this long experience to the test o
some twenty years of practical use on the waters of British Columbia and the Pacific Northwest. His descrip-
tions are clear and complete when read with the diagrammatic illustrations and fishermen should have little
difficulty in following them.

One of the secrets of pleasure in fly fishing is comfort and ease under all conditions. | can think of nothing that
contributes more to this than a full battery of alternative casts that the fisherman can use almost without thinking.
To be able to castfettively with trees and bush immediately behind, with the wind from any direction, at
almost any force, to be able to clear a drowned line, switch direction without effort, float or drift a fly without
drag — all these are essential not only to comfort but to rising and hookingyfistty fisherman can learn
something from this book. The casual fly fisherman or the fly fisherman of limited experience may find himself
transformed into something like an expert.

The real gain to us all, though, should be an increased comfortfactivehess on the watersense of
mastery over the fine implements we use and the adverse elements that often beset us.

29 June 1967Roderick Haig-Brown. Campbell River B.C.

Balanced Trout Fly Tackle

With gentle movements of the wrist transmitted and amplified through the rod, the line picks up cleanly from the

water rises in a backward curve and extends high in the air; then swiftly and surely the forward cast unfolds,

lengthening out and poising for a split second before the line falls and the fly drops lightly in front of a rising

trout. There is a feeling of satisfaction in the co-ordination of eye, hand, rod, line, leader and fly working in

unity that can only be experienced when all the related pieces of equipment are perfectly balanced.
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Since a fly fisherman spends a considerable proportion of his fishing time in casting, some care spent in attaining
this delicate balance would be justified in only for the pleasure derived from casting with a well-balanced outfit;
but in order to achieve any degree of casting proficiem&wen to execute some of the more skillful casts at

all, correct balance is absolutely essential.

Dealing with each item separatdlyst let us consider the ro@his is the instrument that does the work, and

it should be suited to the type of fishing that it is likely to be called upon to perform. For delicate fishing on small
streams a light rod is desirable; for big fish in big waters where long casts are neaessamnyg rod with

plenty of backbone is required. On the other hand, the rod must suit thésgigtsique.

Fly rods may be of split bamboo or synthetic materials, such as fiberglass. In my opinion good-quality split
bamboo is infinitely superior to any synthetic material when used in fly rods, although the better quality glass
rods are bettethan the cheapest bamboo rods. Synthetic rods are of tubular construction, and the strength of
atube diminishes as its bend increases simply because its circular section becomes oval under stress. Conse-
guently tubular rods develop their maximum power at the instant of straightening, and this ‘snap’ action is
undesirable in a fly rod although it may be admirable in a spinning rod. con\eesgitypbamboo rod’power

develops as the rod bends and eases as it straightens, allowing the rod to come to rest smoothly — a character-
istic which is favorable to both casting a fly and setting a small hook in a fish. Moreover it is conceivable that
some indefinable affinity with the angler may be present in a bamboo rod but lacking in a synthetic rod. |
therefore recommend that your fly rod should be of split bamboo, or built came, which is the same.

Rods come in all kinds of actionglet fly rods tend to be on the whippy side, while dry fly rods are ‘qujcker
though not necessarily $&f. Rods with a ‘tip actiorére ideal for casting against a strong wind, although they
require more effort and are less versatile than rods that have their actions distributed moore generally through-
out such as ‘parabolimdds. For general purposes some compromise is necesséms need not imply that

an all-purpose rod will fall far short of the ideal in any circumstances likely to be encountered under normal
fishing conditions. What constitutes a good all-purpose fly rod may be a matter of opinion, but the following
suggestions will serve as a general guide.

Let us assume that you have decided to choose an all-purpose trout fly rod between eight and a half feet and
nine feet in length, weighing approximately five or six ounces, with a fairly quick action and a curve that spreads
evenly down to the butt yet is slightly more pronounce towards the tip. When waved about as in casting the
rod should feel light and sensitive, and there must be no weakness at any point throughout its length. See how
quickly it will come to rest; then it should be perfectly straight. Examiner it thoroughly for blemishes, and
check that the fittings are to your likingttach a fly reel, then take a loose hold of the grip ad shake it rapidly

from side to side so that you set up a vibration through the rod — the lower cross-over point should be near the
center of the grip (Fig. 1), otherwise you might feel a ‘kick-back’ in casting.

Pick out a number of rods which you think will suit you, even several with exactly the same specifications, and
compare them all for action, feel, curve, straightness, blemishes, and vibration cross-over points. Lay aside all
the rods except the two or three that have the greatest appeal to you, then compare those again until you are
left with only one, which will be your final choice.

The reel plays no part in casting a flis purpose is merely to store line, therefore it may be quite simple.
Howevey certain features must be considered, such as weight, line camacityness of construction, fittings

and finish. The weight of a fly reel should be such that, when the reel and line are attached to your rod, the
rod’s point of balance will be two or three inches forward from the grip. Its line capacity mu§tienstd

carry an adequate length of strong backing in addition to the fly line to meet with your fishing requirements. The
reel should be sturgys bearings sound, and its check mechanism relidldentracted spool, say one inch

wide, facilitates the distribution of the line on the reel. Make sure that the reel seat fits properly on your rod,
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otherwise it may require modificatioviou will probably wish to carry a floating line and a sinking line, so you

may decide to acquire a spare spool with the reel; obviously a spare spool is more economical than a secon
reel. A quick release catch is better than a screw to retain the spool, and a chrome line guard will protect your
lines from unnecessary wed#iryou expect to fly fish in salt watsfour reel should be anodized or corrosion-
resistant.

Fly casting proficiency cannot be achieved with level lines, so we may as well discount them, but there are two
entirely different kinds of tapered lines, each requiring its own technique. They are double-tapered lines and
forward-tapered lines.

A double-tapered line, as its name suggests, has a long, thick level section in the center and is tapered equall
at both ends; when one end becomes worn, the line can be reversed on fhéoreelrd-tapered line

consists of a long, thin level section, a ‘hingback-tapea short, thick bellyand a front taper similar to one

end of a double-tapered line.

The merits of a forward-taper line are first that the fly can be cast further than with a double-tapered line;
secondly that the rod is required to lift only a relatively short length of line in order to make a long cast; thirdly
that the short thick belly makes casting more effortless; and fourthly that a beginner can obtain more pleasing
results with it than with a double-tapered line. On the other hand a double-tapered line is far safer to use in a
cross-wind, and in my opinion more versatile. 1 only use a forward-tapered line for fishing when continuous
long-distance overhead casting is necesbatyinder such conditions it excels. | recommend that you have
two double-tapered lines to suit your rod, one a floater and the other aasnell as a forward-tapered line
if you intend to indulge in long distance fishing to any extent. The technique of casting a forward-tapered line
will be explained in the section devoted to casting a long line.
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The prime consideration in choosing a fly line is whether it will balance your rod cortiatigtoo light it will

be impossible to cast propearticularly if there is any wind; if itis too heavy it will ‘kithe action of your rod

and damage the rod. Fly lines are made in different thicknesses to suit various rods, and these thicknesses ar
usually designated by letters of the alphabet. For example, ICH denotes a forward-tapered line that would
balance our average all-purpose fly rod, which is 8 feet, 9 inches long and weighs between 5% and 5%
ounces, while HDH denotes a double-tapered line for the same rod. The ‘C’ and ‘D’ refer to the bellies of
these two lines, and it would be quite in order to use a forward-tapered line one size thicker than its double-
tapered equivalent. Most rod manufacturers specify the correct weight of line to balance a particular rod, and
line manufacturers provide a rough guide by quoting the length of rod that will handle a certain thickness of fly
line. If there is any doubt as to which will be the right one for your rod, it is best to err on the light side than to
acquire aline thatis too heavy

Since lines play such a prominent role in fly fishing, they must be chosen ca&fkiligay still be used in a few

of the fly lines on the market, but modern synthetic materials are superior in many ways. Dressings are very
important; they should be smooth ad soft to the touch, notyeirgxtremely tough and durable. Most of the
cheap lines are coated with varnish, which soon cracks and flakagobd line improves with use.

Having chosen your lines, see that they are firmly spliced to the required length of strong backing when they
are put on your reels.

Surprisingly few fly fishermen are award of the effects which can be produced by leaders with various tapers.
These tapers will enable you to cast your fly straight into the teeth of a gale, to curve your leader in either
direction like a shephersltrook, to bump and skip a bug on the surface of the,\aateto drop a dry fly as
delicately as thistledown. Even the most experienced angler cannot accomplish all these feats with the same
leader

Call to- Action (continuned from page 47)

It should be stated also that the FFF is once adatingfa FREE 1-¥ar e-membershipfdlL STUDENTS
participating in the Orvis Fly Fishing 101/201 classes. FFF Certified Instructors will likely be their very first
contact with our a@ganization.Will you be there to give them a reason to join?

In the next few weeks, | and/or several other fellove @Giill be reaching out and contacting you on an
individual basis to help connect you with the nearest Orvis Fly Fishing 101/201 teaching oppbraaiibe

and respect that for some of you, there is serious resistance to any non-FFF casting program, Orvis or other-
wise. Some of these reasons are quite valid, others are quitbyithy. must be buried or discarded for

the sake of the individual student with nothing but a desire to learn. This individual has no baggage, and we as
professionals must release our own if we are to meet them on their path and be fully present as their teachers.
Ultimately, all of us reading this have made a decision in one way or another to become a fly casting instructor
and to share our love of a stick and a string with others. | hope we all take a moment and realize the significant
opportunity we have before us through the Orvis Fly Fishing 101/201 program to do just that. | look forward

to speaking and perhaps even teaching with you soon.

Sincerely

Dan Davala

FFF MCI

Fishing Manager - Orvigylington
Founder/Presidentwww.tpfr.org
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CALL TO ACTION!!!!

by Dow Dawvala, MCI

ATTENTIONALL MEMBERS OFTHE FEDERA'ION OF FLY FISHERS CASTING INSTRUCOR
CERTIFICATION PROGRAM! Presentlywe stand at a very important crossroad, and one that is of great
consequence to thousands of future FFF Members - many of whom have yet to touch a fly rod. Infact, the
majority of these future FFF members at this moment have no idea they will even be taking a fly fishing/fly
casting class only a few short months from nbawn calling on EVER SINGLE ONE OFrOU before they

do!

My name is Dan Davala, and | am a MCI iniieshington D.C. are&dditionally, | am the full time Fishing
Manager ofl he Orvis $ore inArlington, VA., and one who has dedicated my life and career to our sport and

to the teaching of others. By nawost if not all of you are aware tfidte Orvis Company has developed a

very successful “Fly Fishing 101/201” program, and that this program has generated some serious momenturr
over the past few year¥ou may even recall a recent article in the Loop - Fall 28due by BO@ruce

Williams titled FFF 101 regarding the success of the program, and the important part FFF Certified Instructors
played at many locations. If you are one of those instructors that participated and helped duririg the 201
Orvis Fly Fishing 101/201 season, | most sincerely thank you! | thank you not only on behalf of Orvis, but also
as an individual and fellow Cl who is charged with the incredible logistical task of setting up, organizing, and
facilitating the teaching of hundreds of new casters week after week. Most importantly though, | thank you on
behalf of the thousands of students that benefited directly from your involvement, some of whom at this very
moment are casting a fly in the hope of catching a fish even as you read these words fomraee left

your mark on the rest of their fly casting life by donating your time to the beginning of it.

If you were not aware of or were unable to participate in the @9idis Fly Fishing 101/201 season, then your
opportunity to help in 2012 awaits. This year through Fly Fishing 101/201, we will again teach over 10,000
students how to cast a fly line, most of whom have never done so in their lives. While there is an obvious
benefit to Orvis and the fly fishing industry at large in a commercial sense, | believe there is an even greater
opportunity for all of us in the FFF CICP to expose a new wave of fly fishers to our level and quality of
instruction. If, from the very beginning, these new fly fishers are exposed to the idea that there are, in fact,
“Professional Fly Casting Instructors”, and that these professionals provide a high quality and valuable service,
than the long term benefit to us as FFF Certified Instructors is immeasurable. If, on the other hand, FFF CICP
involvement is minimal but Fly Fishing 101/201 students learn how to cast and take up the sportlaeyway

will be far less likely to accept the need for or validity of “professional” or “certified” fly casting instructors.

Simply stated, from May 5 through July 1, 2012, over 10,000 stuadritsarn to cast through the Orvis Fly
Fishing 101/201 program - with or without FFF Certified Instructor participation. This is already set in motion
and it will come to pass. The question on the table is, will you be there to make a significant impact for the FFF
CICP? Ifirmly believe that this is our golden opportunity in time to influence not only the massive influx of new
students, but also any non-certified instructors, Store Managers, and Fishing Managers participating in the
program as well.

(continued on page 46) 47



CASTING BOARD of GOVERNORS AWARDS
NOMINATION REMINDER

The cutof date ofApril 1% for nominating members for our Cl@Rrards nomi-
nations is fast approachinyVe have four CBOG awards to recognize and thank
our hard-working instructors.

The awards are:
 LifetimeAchievement for Fly Casting Instruction
» MelKrieger Fly Casting Instructor
» Governois Pin
« Governots Mentoring

To nominate an instructor go to the FFF web site and under casting certifica-
tion fill out the nomination form and e-mail to the addresses shown.

THE LOOP STAFF

Editor: Denise Maxwell We welcome youisubmissions via e-mailHowever when
goldnwst@telus.net, 604-945-9002 you submit an article(s), please attach a short (1-3 sentences)
Program Coordinator: Barbara \WWuebber author/instructor biographical statement, including your lo-
fffoffice @fedflyfishers.org06-585-7592 cation and Certification level on every article.
Chair, Board of Governors: David Diaz Also be aware that the back issues of the Loop are posted
ddiaz444@ bellsouth.net 205-444-0921 on the FFF web siteAny illustrations should be in JPEG
format, articles in word format and submitted separaifely
Fly lllustrations: Jason Borger possible.
Loop Logo: Djordje Andjelkovic The Loopreserves the right to decline any submission for
Proof editor: Les Rosenthal any reason, and to edit any submission.
Submissions may be sent to the editors or thtoNal
Office:
Mailing Address: For UPS & Overnight
FFF Shipments:

The Loop is a quarterly publication of the

PO Box 1688 FF; I i Casting Board of Governors for the FFF
Livingston, MT 59047 Buffalo Jump Building Casting Instructor Certification Program.
5237 US Hwy 89 S

Livingston, MT 59047
48



From The Editor

Hello to all of you! This issue has finally come to-
gether - hope you enjoy it. Lots going on forme and :
lots of work to get done before the new fishingsea- I
son. However | shouldn’t complain - itis always like
this.

This issue of the Loop has a lot of input from our mem- :
bers and a lot of international conteAs always,
when | ask our members for some articles, they re- |
spond with some great content.

| would like to thank our ongoing contributing authors
like Gary Eaton, Pete Greenan, Mac Lord, Mike Heri- E ] s
tage and many others. Specialthanksto Rod McGarry g ud]ol%/ River ,steelhead/ flies
who gave me a heads-up about the Continuing Edu-

cating weekend recenthjus who to ask for articles....| Awards Nominations

can'tforget Gordy Hill and the MCI Study Group fo[ this issue you will also find a notice about nomina-

allowing me to ‘lift’ topics from the discussions andlqOrls for our CICRAwards. This is the time to be

who believe in the Loop and its value. awardsThe deadline is soomypril 1, 2012.
Suggestions about what to include in the Loop h%

I)
come from others and | consider all suggestions ¢ g.you know a great mentor? Someone who should

: o o ?
fully but the Loop is a specialized journal. It highligh © recog_nlzed Nowis the time to nominate them for
g_Mentorlng Award.

our CICP casting instructor program, providing a

ticles intended to help and inform our members aR® you know someone who contributes a lot to our
share with everyone. program? Now is the time to nominate them for a

These same articles are open to other newsletters \%I%’ ernor's Pin.

may want to re-publish articles from the Loop. OW¥e dont know everyone in this program (although
policy is that articles submitted to the Loop are op#€ would like to) - so help us out by nominating de-
for use - as long as they ask us and then acknowlesifeing members.

where the article came from and who the author jigs 3 favorite ‘beefof mine about award3he think-

We always give credit to contributors and sourcesing is that someone else will do it - | don’t have time -
How doe | decidewhat to include? | want to provid¥ | will have to fill out some forms and write a letter of

a mix of old and new material as well as a variety Bpmination.Yes but the resultis great!

subjects. | rarely refuse to publish an article as longvembers should be recognized in a timely manner
it is appropriate for the Loop. So if you have begitom personal experience, when a deserving person

hesitating to submit - talk to me! Or if you know of dead, that is not the time to nominate them for an
some good blogs, etc. - send me the link. award.

This issue also features some DVDs from our meirhe recognition we give to our members is a small
bers.We have a lot of talented members in this pregward for the contributions they provide to us.

gram and they have produced some valuable material.  Help us do that!

It is always a struggle to publicize that material aneH
hope this points potential customers to them. Next Talk to you soon.
issue we will feature some books by our members. Denise
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-+ SERBIAN OPEN - FIRST FLY CASTING
& COMPETITION

DISCIPLINES: ARSI
lfﬁxmnu E%;Lc:uﬂngl SAGE ONE 590-4

Date: 27 ol May 2012,
Place: Perucae, Rajina Basia, Serbia - Foothall Freld
Chrpaniser
=FFF MCT Dhonde Andpelkovic — Serbia

Main Referee
=FFF MCT Paul Anden - Englaod

Asslitant Relerces:
-FFF MC] Emo Paskay - Hungary
«FFF Cl Qliver Kusmanovic - Setbin
=FFF C1 lpor Stankowvi: « Serbia
Tehnical support: The Serban Spons Fuhing Associaton, COSE MUADHCA™ - Bagina Basia
Media suppart: waw FlyCasting™ation com, www, Misicarenpe org, www Musicarenje oom,
wurw. Sexy Loopscont, Weekly Fishing Magaerme: RIBOLOY

Main Sponsor: Sage Fly Fishing Company
Downiload rules rom: b Sesow, Ayecastingnadion com « in pant INTERNATIONAL BOARD
Criher Sponsors: RIO PRODUCTS - USA, REDIXGTON - USA, FAIRY RIVER - M, EVILFLY - Nis,
F5B - Beogradl, EUROFISH - Cacak, TRAVAR doo - Novi Sad, KLUB Mo, 0 - Valjevo, BLINKER - Mix,
MEDITERAN FASHION - Kmaljevo, BFC COMPANY - Bulgary, HEMTMGWAY'S - Valjevn,
CALLIGRAPHY - N, TEPIH CENTAR - Kis, GALEB - Print stusdio - Nis, KALAND HORGASZBOLT - Hungary,
MILOSHOP - Niz, BARRIO FLY LINES - Scotlend, STUZR RADDUICA POP - Raska, BISTRO - Nis,
www SPORTSKIRIBOLOV o, www MUSICARENIE s, 5. PDA. FCOLOGIC - Cacak,
EKORIBARSTVO - Viljevo
Addhtional mio
-E-mail-a: infoiemusicarensees
-Plsme: + 381 64 1991 TH1



